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PREFACE 


The Kalpatharu Research Academy Bangalore, is happy and proud to bring out 
this important work connected with worship of Sri-Chakra, which is well known 
for providing success, prosperity, happiness and emancipation for its devotees. The 
present publication deals with the practical aspects of the worship of the Mother 
in the form of Sri-Chakra. It is Prayoga-Vidhi, which is not so well known, for 
it was not available till now. By publishing it, the Academy has done a service 
to the cause of Sri-Vidya. 

We are grateful to Vidyalankara, Sastra Chudamani, Sangita Kalaratna, Sastra 
Vidhyanidhi, Vidya Vachaspati Prof. S.K. Ramachandra Rao for having prepared 
this edition of the text from a manuscript and also providing introduction in English. 

We are blessed by the Patronage of His Holiness Sri Sri Sri Bharati Tirtha 
Mahaswamiji, the Jagadguru of Sri Sharada Peetham of Sringeri and Chief Patron 
of our Academy, and we are indebted to the keen interest in our work evinced 
by Shri V.R. Gowrishankar, the Administrator of Shri Sringeri Sharada Peetham 
and also the Academy’s chairman. 

We thankfully acknowledge the Financial Assistance received from the National 
Archives of India, Govt, of India, New Delhi. 

We also record our gratitude to the Omkar Offset Printers for the excellent production 
of this book. 

Bangalore 
Sri Tarana Sam vat 
Sri Shankara Jayanthi 
Date ; 24th April 2004 


DAIVAJNA K.N. SOMAYAJI 

CHIEF EDITOR AND DIRECTOR 

KALPATHARU RESEARCH ACADEMY 
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* Promotion of Research Oriented Studies in Veda, Vedanga, Agama, Jyoutisha, 
Vedanta, Yoga and Ayurveda 

* Study of Sanskrit language in particular and other related langu ages 

* Propagation of Vedic Phonetics 

* Establishment of Veda Patashalas in Guru Kula System 

* Running of Oriental Libraries (Prachya Granthalaya) 
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INTRODUCTION 


Bhaskara-raya-makhin {between 1690 and 1785), who is the well known 
commentator on the celebrated text of the worship of the mother-goddess, Lalita- 
sahasra-nama (Saubhagya-bhaskara by name), has also written a gloss on Tantrik 
Upanishad called Bhavanopanishad. This Upanishad is an important manual for 
the upasakas of Srividya. It explains the esoteric significance of well-known 
SrI-Chakra, and also the spiritual mode of worship of Samaya (Kadi) school. 
Bhaskara-raya-makhin has also written a prayogavidhi to accompany his gloss on 
Bhavanopanishad. The Introduction provides details of what is known as “inner 
sacrifice” (antaryaga), which is the characteristic approach of the Samaya school. 

This important but little known gloss (prayoga-vidhi along with the 
Bhavanopanishad) has been brought out here with elaborate introduction, comments 
and notes in English. Because this wisdom in hailed as chandra-jhana (knowledge 
of the lunar phases and full moon, represented by the PanchadasI and ShodasT 
mantras), this research work dealing with it is called chandrika (moonlight). The 
deity adored by the Sri-vidya upasakas is Lalita (otherwise called Raja-rajesvari). 
Hence the book is described as Lalitarchana Chandrika. 

I am grateful to the chief editor and director of the Academy, Daivajna K.N. Somayaji 
for having entrusted the preparation of this book to me. I am also indebted to 
the Jagadguru of Sri Sringeri Sharada Peetham, Sri Sri Sri Bharati Tirtha Mahaswami, 
the chief patron of the Academy and to Shri V.R, Gowrishankar, the chief 
Administrator of Sri Sringeri Sharada Peetham and also chairman of the Academy. 

I offer my thanks to the unfailing courtesy and co-operation of my friends, Shri 
Venkatesh Babu and Sri Nagendra of Omkar Offset Printers during the preparation 
of this work. 


S.K. Ramachandra Rao 
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Lai itar chana-Chan drika 


PREFATORY 

There are many upanishads devoted to the greatness and worship of 
the Mother-goddess, Devi. Among them Bhavanopanishul is important, as 
it contains the symbolic significance of the ideas associated with Sri-vidya, 
especially with Sri-chakra in its ninefold powers (nava-sakti-rupam). This 
is popular among the practitioners of both the ‘hadi’ and ‘kadi’ divisions 
of Srl-vidya. 

*fTcRT yfdMlfddl II 

The expression ‘bhavana’ here is taken to mean internal worship 
(antaryaga) of Sakti, visualizing &ri-chakra as identical with ones own being 
(svatma-sakti), and offering worship only through mental constructs and 
projections, and visualizations. This method of bhavana is regarded as the 
most effective technique of attaining liberation even when one is living in 
the body. 

*d=HN<1 

The presiding deity of Sri-chakra is KamesvarT, who is identical with 
ones own self, complete with unceasing bliss. 

(see for details the author’s Bhavanopanishat, Sarada Prakasana, 
Bangalore 1983) 
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This upanishat has become famous because of the great commentary 
on it by the renowned Tantrik guru, Bhaskara-raya-makhin (whose dTksha- 
name was Bhasurananda-natha). He is supposed to have flourished between 
1690 and 1785. He was the son of another Tantrik adept, Gambhlra-raya. 
He studied the Tantrik texts under a great Vcdic scholar Nrsimhadhvari, 
who was also a Tantrik adept (Nrsimhananda-natha). He was initiated into 
occult practices by Sivadalta sukla (who is mentioned as his dlksha-guru). 
He was a prolific writer, with more than forty books in Sanskrit on Veda, 
Vedanta, Mimamsa, Smrti, Mantra-Sastra and Tantra. Important among his 
works are Setu-bandha (commentary on Nityashodasikarnava of 
Vawakesavara-tantra), Saubhagya-bhaskara (commentary on Lalita- 
sahasranama, of Lalitopakhyana of Brahmanda-purana), Nityotsava 
(commentary on Parasu-rama-kalpa sutra), Guptavati (commentary on 
Durgasaptasatl of Markandeya -purana) and Varivasya-rahasya (an 
independent work explaining panchadasl-vidya). 

Of great interest to the practitioners of Srividya are his shorter works 
which are creative commentaries on some upanishads like Bhavanopanishat , 
Tripuropanishat, Kaulopanishat, Devya tharvaslrsb a and Lalita-tripura- 
sundaryupanishat. These. are full of practical instructions and technical 
information concerning upasana and sadhana. 

The best-known work of his is on Lalita-sahasranama. This popular 
text has been constructed on the basis of Lalitopakhyana, which constitutes 
the last four chapters, 41 to 44 of Brahmanda-purana. This text recounting 
the thousand significant names of Lalita (also called Lalitamba, Para- 
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bhattarika, Lalita-tripura-sundari and Rajarajesvari) is in three chapters, 
altogether consisting of 320 verses. The first chapter (51 verses) introduces 
the Vagdevatas headed by VasinI who are in the encourage of the Mother- 
goddess, Lalita. It is these dcvatas that composed and recited the thousand 
names of Lalita, as commanded by Lalita herself. The second chapter (182 
1/2 verses) contains the main text of 1000 names of Lalita. The third chapter 
(86 1/2 verses) is in the nature of an epilogue, phalastuti, and so on. The 
main nyasa of the text is as follows: 

i 

3R31 eTfoTcTT QWm WldHIdl 
cffSRfTft dl^ddl WW: I 31^ I 

%^cTT 1 TT£PNd<^fd 

I I 9 it FTfddT W 

M? RtHk&Ki IdlAiti L bdTdl L c 4 l*f 
fdfddVl: II 

Besides Bhaskara-raya’s magnificent commentary on this text 
(Saubhagya-bhaskara) there are other glosses on it, like that of Vidyaranya- 
muni (student of Anandaranya-pujyapada, 1500 verses in nine chapters). 
Vimarsananda-natha (disciple of Vimalananda-natha, 2000 verses in nine 
chapters), Srinivasa-sundara (disciple of Vidyananda-natha, Saubhagya- 
ratnakara in 36 tarangas) and Bhatta-narayana (disciple of Sivananda-natha, 
2500 verses). 

Next in importance for the practitioners is the commentary on 
Bhavanopanishat. It contains the salient ideas of his commentary on Lalita - 
sahasra-nama, and crystallizes the spiritual methodology. Along with this 
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commentary, Bhaskara-raya also prepared a manual of practical instructions 
in accordance with Bhavanopanishat. This is called Sri Lalita-maha-tripura- 
sundarl-Mahayaga-krama or for short Prayoga - vidhi. 

It is this short text that has been printed here. It is prefaced by an 
elaborate introduction explaining the ideas that are tersely indicated in the 
text of Prayoga-vidhi. A regular translation of the text was thought 
unnecessary, because it is a work with a practical orientation, and the mystic 
formulae have to be recited as such. 



Sn-Chakra 
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INTRODUCTION 

THE SAMAYA IDEOLOGY 

The theory and practice of the worship of Lalita, is collectively known 
as Sri Vidya. Tripura-tapaniyopanishad (1,2) mentions that there are as many 
as twelve vidyas which are important; they are named after the first 
promulgators: (1) Lopamudra, (2) Durvasa, (3) Mann, (4) Chandra, (5) 
Madana (Kamaraja), (6) Kubera, (7) Nandi, (8) Prabhakara, (9) Shanmukha, 
(10) Agastya, (11) Parama-siva, and (12) Vishnu. 

Parananda-tantra (11, 5-6) gives the names of the twelve vidyas 
differently. 

^ 1 

sRt«WSR^ W imwft II 

Bavrchopanishad, however, speaks only three as significant, among the 
vidyas leading to the transcedental goddess (para-sakti); known generally 
as Sambhavl-vidya, it could be Kadi-vidya, Hadi-vidya or Sadi-vidya. The 
text does not describe the three approaches, nor does it distinguish between 
them. 
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Tripuropunishad mentions only two vidyas which may, by the 
descriptions, be identified with Hadi and Kadi. After giving the familiar sri 
vidya formula ‘Kamo yonih kama-kala vajra-panih’ etc., the text calls it the 
first vidya (visva-matadi vidya) (verse 8). Another vidya is described as an 
alternative (‘yadva’); ‘stana birnbam ekam mukham chadhas trim gyha- 
sadananf. (verse 11) 

Distinction is also drawn between Bhaga, which is §akti, and Bhagavan, 
which is Siva, although the two are held equally important and real (sama- 
pradhanau sama sattvau samojau’) (verse 14). There is a suggestion that 
one of the vidyas is Vedic, and the other different (‘iyam anya cha vidya’) 
(verse 16). Bhavanopanishad also speaks of the two varieties of 
contemplation and visualization: Kadi and Hadi (‘kadi-hadi-matoktena 
bhavana pratipadita’). 

But texts like Atharvanva-dvitlyopanishad and §ri- vidya - tarakopanishad 
upheld the supremacy of the Kadi division of SrT-vidya. Trisatl explicitly 
says: 


sflteUci 3 q^iuii ^ m\\- 

Parananda-tantra (11,9), also said 

44 HIM) Ml far) 4 l4Rlgl ^cfT 

This was because Kadi accepts Vedic authority and formulates its 
position in accordance with the Vedic tradition. It stood quite distinctly 
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from Hadi (which included the Varna approach which was contrary to the 
Vedic position, ‘vamo viparlto vedartho va acharah’). The word Samaya 
also means Vedic convention as orthodox and valid and hence the Kadi 
division also came to be known as Samaya. 

The idea of ‘Samaya’ as the distinguishing feature of Devyagama has 
been accepted universally; and it is also recognised that internal worship 
(anlaryaga) is the essential aspect of Samaya approach. Benoytosh 
Bhattacharya in his introduction to Sakti-sangama-tantra has this to say; 

“Samayas are those who believe in the sameness of Siva and Sakti, 
and in the rousing of the kundalini power through successive stages of 
upasana, tapas... 

This form of worship in respect of Samayachara is entirely and purely 
internal”. 

Sakti-sangama-tantra distinguishes between the Hadi-division (ascribed 
to Lopamudra) and the Kadi-division (having as formulators, Indra, Chandra, 

Manu and Kubera) in terms of the discipline and restrictions. The Hadi 

* 

is full of rules and regulations, and the devotee has to abide by them 
meticulously, whereas the other division is free from such restraints. 

3 fwtr 

And this text identifies the Kadi-division with Samaya; according to 
Kamakala-vilasa, this is known as para-vidya. Samaya here means only 
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worship (archana) conducted in the space within the heart fhrdayakasa- 
madhye’). This is also claimed to be earlier than the other division, easier 
to follow and acceptable to all yogis. Rudra-yamala (in ten chapters) 
eulogizes this approach, which is intimately associated with the five 
auspicious scriptures given by the five sages Vasishtha, Suka, Saunaka, 
Sanandana and Sanat-kumara (subhagama-panchaka). 

One of the above-mentioned scriptures, Sanatkumara-samhita, 
mentions that the Samaya worship, which is in perfect accord with the Vedic 
tradition and also with Vedanta, is calculated to bring about liberation while 
one is alive. This text gives internal worship (antararadhana) as the 
distinguishing feature of the Samaya approach. External worship is said to 
be resorted to by common people whose eyes are set on mean, mundane 
and material benefits. And among those given to external worship are 
included the Kaulas, the Kshapanakas, the Kapalikas, the Vama-margis, the 
naked ascetics and the tantriks. 

FT ^f^T^FTOTT^It 

dl^l^Kdl: «|?lcTT: « «hmfaebl: I 
cOddNHI dWeMW-ddlfeH: II 
3TFlOTRqRT tfeFT dfldlfcd: I 

F^TII 

The adherents of the external mode of worship enumerated here are 
identified differently. One authority describes kaulas as those who worship 
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adhara-chakra (the lowest psychic centre in the human system, viz. 
muladhara), kshapanakas as the worshippers of the actual female sex organ 
(pratyaksha-yoni) as sakti, the Kapalikas as the followers of Bhairava- 
yamala, and the Vama-margis as the proponents of Vamakesvara -tantra. All 
these groups of practitioners are outside the Vedic tradition and do not 
subscribe to the idea of Brahman as the supreme reality. 


Gaudapada’s Subhagodaya speaks of Kula and Samaya as variant 
approaches of the same ideology. 


IWT frigid I 

rfrff JT ^'loHIHTOTOdl'* WPH 

TOW TOW fd ^Hdrc^d ftiddlll 


d^dcch^Mi yfdfdHH^d^fcd 

'row wrfq 


sdffar =hldni TOdfd 
TOd wfdSFt dd^ d 
37dl TOT ^ Hdfd d cleft 

irofror 


HWR fsRjTOfd ^1 ddt 
d^dWIcf ?TR ddfddd^td dTOTdJ 
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rRTt 

w^KWici ^tot 

^TR ^c6H^=bHdHJ 
WQ «hVlHi ItdWlcH^dtHcHH, 
rT^nf^aM ^T y°hRtHSI % 11 

3RR^ ^RTT: $*UI3>ri*MI 

^fcT RT|: 'STTIT: ^dRWrpferi^: I 

H5l*t1= <H c hel^n41 

feiwr ftrEff argcT^rcf t^fci^di^il 

This is an important distinction made between the Kula system and 
the Samaya-system, although the background ideology is the same. The 
ideology relates to the psychic centres called ‘chakras’ in the human 
constitution. Situated along the conceptual backbone (meru-danda), the basal 
chakra is ‘muladhara’ (the root-support or foundational centre), situated in 
the perineum or the seat of all pleasurable experience. It is dominated by 
desires, which are psychophysical. The next chakra is ‘svadhishthana’, seated 

I 

in the region of penis. The Kaulas attach importance to these two chakras, 
and their concept of §akti relates essentially to the physiological needs and 
psychological urges. That is why their mode of worship is external (bahya- 
puja), and their outlook is transactional (drdha-prakrta). 

The Samayins, on the other hand, reject the value of these two (lower) 
chakras, and prescribe that worship of the Devi must be conducted only 
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at higher levels, viz., from manipura to Sahasrara. Worship at each level 
has its appropriate benefits: at manipura effective orientation to the Devi 
by living in a realm close to the Devi’s (sarshti); at anahata residence in 
the same realm as the Devi (salokya); at visuddha proximity to the Devi 
(samlpya); and at ajna obtainment of form similar to the Devi’s (sarupya). 
Worship at the ajna-chakra brings about intent contemplation of the form 
of Devi, and assumption of the same form on the basis of ‘bhramara-kita- 
nyaya’. But the highest centre that the Samayins value is Sahasrara (which 
is about four finger-breadths above the crown of the head), which is 
described as the ‘citadel without support’ (niralamba-puri), viz. outside the 
psycho-physical constitution. It is here that the primal power (adya-sakti) 
dwells; and worship at this centre secures the highest bliss (parananda). 

The Samayins regard the two chakras at the bottom (muladhara and 
svadhishthana) as ‘dark worlds’ (‘tamisrakhyam’), because the role of 
knowledge (jriana) is minimal here or altogether excluded. It is knowledge 
that becomes increasingly comprehensive and clear as one moves from 
manipura to Sahasrara. When psychic energy and spiritual knowledge 
become identical (samaya), Samaya is experienced as the union of Siva 
and Sakti; Siva becomes Kamesvara, and Kamesvari becomes Siva. The 
similarity of both form and name (rupa-samya and nama-samya) is an 
important consideration, because this similarity it is that makes Siva samaya 
and Sakti samaya; and the two as equally important (sama-pradhana). 
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The concept of Samaya involves identity in five distinct aspects: 

(1) adhishthana-samya; the identity of Siva and Sakti as the 
foundation of phenomenal manifestation, at the cosmic level as 
well as at the individual level; 

(2) anushthana-samya: the identity of Siva and Sakti as engaged in 
the creative process, in the unfoldment of the phenomena as well 
as of the spiritual potentiality in the individual; 

(3) avastha-samya: the identity of Siva and Sakti in the condition 
that they assume in order to create (srshti), preserve (sthiti) and 
withdraw (samhara) the phenomenal universe, and in order to 
conceal the reality from the individual consciousness (lirodhana) 
and to bestow grace on the individual devotee and make for his 
liberation (anugraha). Siva’s ‘tandava’ (masuline dance) and 
Sakti’s ‘lasya’ (feminine dance) are in essence the same; 

(4) rupa-samya: the identity of the iconic and aniconic forms assumed 

# 

by Siva and Sakti for cosmic processes and individual bondage 
and emancipation and also the identity of forms in worship (as 
for instance linga for both); and, 

(5) nama-samya: the identity of the verbal characterizations of the 
two complementary and identical pricinciples at work, viz., Siva 
and Sakti. Names like Siva and Siva, Tripura and Tripura, 
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Kamesvara and Kamesvari, Bhava and Bhavani, &ambhu and 
Sambhavl, Rudra and Rudrani, Sundara and Sundari are 
illustrations. 

Hence Kadi-vidya (which is another term for Samayachara) is known 
as Siva-vidya. Dakshina-murti is given as the seer (rshi) of this vidya. The 
expression ‘dakshina’ actually means a woman, the feminine principle which 
is competent to create, unfold and manifest; and when ‘dakshina 7 assumes 
a form, Dakshina-murti as a variety of diva’s llla-murtis results: Dakshina- 
murti as ardha-nari. Kamesvara and Kamesvari are together regarded as 
the deities (devata) for the Kadi-vidya. 

The Kaulas and the Vamacharins do not recognize this enduring and 
essential identity between Siva and &akti, although they do recognize the 
possibility of their ultimate identity. They do not subscribe to the five-fold 
aspects of identity, mentioned above. Sri-chakra, the crystallization of the 
Samaya ideology, emphasizes the inseparability of Siva and Sakti at any 
level of phenomenal or psychic manifestation. The persistent feature in this 
representation is the commingling of the Siva-chakras and Sakti-chakras (see 
for details the author’s $ri-chakra, Sri Satguru Publications, Delhi, 1989). 

It must be noted that SrI-vidya is closely associated with the lunar 
lore (chandra-jnana) explained in the Subhagama-panchaka (viz. the five 
samhitas). According to Lakshmldhara the commentator on Saundarya- 
lahari, Srl-chakra is identical with the moon’s orb (chandra-mandala). But 
there is a difference in the Samaya and Kaula understandings thereof. The 
Samayins locate the moon’s orb in the head of the devotee, and identify 
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it with the thousand-petalled lotus (sahasrara). The waxing and waning of 
the moon provide fifteen digits for the moon (chandra-kala) and become 
responsible for the fifteen days of the lunar month (tithi). When in each 
fortnight beginning from the first day (pralipat), the moon ‘comes out of 
the sun’, ending with the fifteenth day, when all the digits ‘come out’ it 
is the bright fortnight. When all the digits return to the moon, it is the 
dark fortnight. The separation of the fifteen digits of the moon from the 
sun is ‘full-moon’ (paurnamasi), and the identification of all the moon’s 
digits in the sun is ‘new-moon’ (amavasya). The fifteen letters of the $rl- 
vidya mantra (pancha-dasi) correspond to these fifteen digits. 

The practitioners of Sri-vidya worship these digits as deities on each 
of the days of the fortnight. The digit-deities are called: (1) Tripura-sundarl, 
(2) Kamesvarl, (3) Bhaga-malinl, (4) Nitya-klinna, (5) Bherunda, (6) Vahni- 
vasinT, (7) Vajresvarl or Mahavidya, (8) Raudri, (9) Tvarita, (10) Kula- 
sundarl, (11) Nlla-pataka, (12) Vijaya, (13) Sarva-mangala, (14) Jvala, (15) 
Malinl. These digit-deities (called tithi-nityas) are identified with the several 
aspects of Sri-vidya. 

In Gaudapada’s Subbagodaya, the fifteen deities are described as so 
the phases of the moon: (1) Darsa, (2) Drshta (3) Darsata, (4) Visva-rupa, 
(5) Sudarsna, (6-7) Apyaya-mana, (8) Apyaya, (9) Sunrta, (10) Ira, (11) 
Apurya-mana, (12-13) Apurya-mana purayantl, (14) Purna (15) Paurnamasi 
(cf. Lakshmidhara’s comm, on Saundarya-laban, 32). The samayin outlook 
emphasizes the realization of the identity of these nitya-deities with Sri- 
chakra, as prescribed in the Chandra-kala-jnana of ‘Bhairava-yamala’ 
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(‘ chakra-nity ay or ‘aikyam’), and also the identity of these deities with the 
lunar digits (‘nitya-pratipadadi kalayor aikyam’). 

The moon as contained in the ajna-centre is said to have fifteen digits 
(kalas), but in all of them the sixteenth digit which is in sahasrara is reflected. 
But moon as Sri chakra is one kala only, and this is the supreme kala. 

WSJI+dl: TtOTT: thelWI: 
yfd4>dH ^eTT, 

TIT TOTT ^FcfTI 

(Lakshmi-dhara on Saun daiya - la hari, 32), 


The Kaulas worship the digit-deity that is specific to a particular lunar 
day (tithi) of the fortnight. But the samayins worship all the fifteen digit- 
deities every lunar day, as all the digits are comprehenced in the moon 
which is the sixteenth digit (shodasl-kala or Sri). It is to this great constant 
(maha-nitya) the other digit-deities owe their existence and function. 


xK«hdlc*h*>Hi 

a^l'chclIW-d'Hidlct TOcttieklHi ^T- 

ftcMBbelKli 3TFI i 


($n-chakra-vilasana, p.225). 


The lunar digits that are observable in a fortnight as the moon waxes 
or wanes are of course fifteen; the sixteenth digit is not similarly observable. 
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But the sixteenth digit (shodast-kala) is imagined by the Samayins as the 
source of all the fifteen digits (sarva-kala-blja-rupa), and hence consists of 
all the digits. But it is extremely subtle (sukshma) and unmanifest (avyakta). 
From an external standpoint, there are only fifteen digits, but for an inner 
vision there is the sixteenth digit, which is more important than all the 
fifteen; there is no waxing or waning for this, for it is transcendental. 

Vira-raghava’s $ri-vidya-mantra-bhashya provides this explanation: 

I FT ^T- 

TTSTTfq yidMdlfd fcrfsJW: Tadmdl 9<=r 

4 ^ W, d>dRn: 3P*TR 

3PTP% WWTTril 

Odd-idlH^i UI4Ns41 

[Trikanda-sarartha-bodhanl, Madras, 1960, pp.41-42) 

This text (p.41) also explains that the two versions of SrI-vidya, 
panchadasl (fifteen-lettered mantra) and shodasl (having Srlm as the 
sixteenth letter) are essentially the same. What is apparent as fifteen-lettered 
is in actuality sixteen-lettered. The last division of the mantra, ‘Sa-kala’ 
refers indeed to the presence of all the digits of the moon. 


3R3J *TSF£:, Ud-.Kdl d-^Mcdlrfl 

TTRT T^te^TI dT ^ 

STRTT: TTT WmU W ^ ff f^TT ^ 
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Lakshmldhara’s commentary on Saundarya-Iahan also says that the 
three divisions of the fifteen-lettered mantra imply a fourth division (lurlya- 
khanda), where Kamakala as the transcendental reality reigns, unmanifest 
but essential. 

<4>W+dl, fefefl 

*teft fen Tsresiraflfe 

The Samayins regard the number of letters in the Srividya-mantra 
beginning with ‘ka* (hence kadi) as sixteen, for the letter ‘Sa’ in the third 
and last division symbolizes moon (‘sa-varnasya soma-vachitvat shodasa- 
kala-mayah’); the letter ‘sa’ is given in the tantrik lexicons as the seed 
of moon fsa’s chandra-bijah’). Moon is located in the centre of the 
thousand-petalled lotus (or the sahasrara) on the head of the human being. 
It is therefore that the Samaya worship of the Maha-nitya (the sixteenth 
digit, which covers all the fifteen) is conducted at the Sahasrara centre. 

Sanatkumara-samhita, included in the ‘Subhagama-panchaka’ of the 
Samayins explains this detail, with reference to Kundalinl. There are two 
paths, deva-yana (the path of the gods) and pitr-yana (the path of the 
ancestral spirits), and they are presided over by sun and moon respectively. 
The paths are microcosmically represented by the two vital channels piiigala 
and ida (right and left). The sun courses through piiigala during day time,, 
and the moon courses through ida during night. The moon as he courses 
through the left channel, sprinkles life-giving nectar (amrta) over the seventy- 
two thousand arteries (nadis); but when the sun moves along the right 
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Muladhara Chakra 



Svadhisthana Chakra 
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Manipura Chakra 



Anahata Chakra 








22 


Lalitarcharta-Chandrika 



Vi Buddha Chakra 



Ajna Chakra 
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channel, he dries up the nectar. When the sun and the moon meet in the 
‘basal pit’ (adhara-kunda, viz. muladhara), it is new-moon (amavasya). All 
the lunar digits of the dark fortnight emerge from this source. The Kundalinl 
is said to sleep in the ‘basal pit’ during the dark half of the month. 

In the Samaya tradition, the yogic practices help to arrest the sun 
and the moon in their coursing along the two vital channels, preventing 
them from sprinkling the nectar and drying them up. When this happens, 
the fire in the svadhishthana centre is set ablaze by the prana-wind, and 
dries up the nectar that is stored in the ‘basal-pit’ (viz. muladhara). Thus 
starved, the Kundalini wakes up and rises through the central channel 
(sushmna); piercing through the three ‘knots’, it enters into the thousand 
petalled lotus on the crown of the head (viz., Sahasrara) and bites the moon 
that is located in the center of this lotus. The nectar that oozes out of 
the bitten moon floods the lunar orb that is situated on top of the ajha 
centre (between the eye-brows). The entire constitution is then flooded by 
the flow of nectar. 

The lunar orb that is situated on top of the ajna centre consists of 
the fifteen digits of the moon (panchadasa-kalah or nityah). This is the moon 
that normally functions. But the moon located in the sahasrara centre is 
an aspect of pure, undifferentiated consciousness (chit-kala); it is also 
supreme bliss (ananda-rupa), the very self. This is the moon that the Samaya 
worship visualizes, the moon that supports, comprehends but transcends 
the moon of fifteen digits. 
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In the Samaya reckoning the ‘basal pit’ (mOladhara) is the realm of 
dense darkness (andha-tamisra). Svadhishlhana is the realm of darkness 
(tamisra); manipura is a realm of mixed light and darkness. The bright realm 
begins at ‘anahata’ (the heart-region), which is described as the world of 
light (jyotir-loka); it is said to grow out of the moon. The ‘visuddha’ centre 
is the realm of the moon (chandra-loka). But in anahata and visuddha 
centres, the sun also shines, and hence moonlight is not perceived. The 
ajna centre, as said above, is the seat of the lunar orb (chandra-mandala), 
consisting of fifteen digits. The moonlight here waxes and wanes; it is 
changing and unsteady. 

The sahasrara, however, is the world of bright moon-light (jyotsna- 
loka), and the moon here is full ol all the digits, which are unchanging, 
without waxing or waning. It is this that is really Sri-chakra. The samayins 
therefore worship Devi only at the sahasrara centre. 

Further, the Samaya-vidya or Kadi as the seat of Tripura, is at the 
Sahasrara, transcending the six chakras and comprehending the deities of 

* i 

those centres. Dhenu-tantra says 

Muladhara (earth) has Ganesa as its presiding deity; Svadhishthana 
(fire) has Brahma; Manipura (water) has Vishnu; Anahata (air) has Rudra; 
Visuddha (akasa) has jlva; and Ajna (manas) has Isvara. The enumeration 
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of five deities excludes jTva (the individual soul). Siva yoga-dipika explains 
the nature and significance of these five deities. 

LKHIcHI Wl ft Rw: | 

cTWT^f^ =bdlfcH<=H II 

ht ?i%: qqft 

W^dlfcH*! ftrtn cTWT STRftfts 

®qtf^ 1?5RTT qifrT ^TSTT^cf Udlftd: II 

tHdlftclItR^KtSpT TTE^JrT: 1^T?T: I 

^51^ ft weld'd I dlRdft oJT^BTcl: | 
ftyj^Mifrsftt ^rr ^a4ldft ^ff^RT:|| 

Pcf Mtl^lfth^ldl: "ftW: I 

fqffri§j Trfrrm ^ ftrar jiiiPw^ ^i 

!fi l ^fld°hcftft |: I^TcTT: ^rrf% T|f^ll 

The reality in the sahasrara centre is the Brahman, the supreme 
consciousness (chit), &iva; and from Siva sprang forth Sakti, identified with 
the transcendental aspect, santyatlka-kala. It is this unfathomable £akti who 
is of the same nature as Brahma (‘brahma-rupini’, cf. Suta-samhita, ‘tvam 
para-brahma-mahishl’), that divides itself five-fold. Sarada-tilaka-tantra calls 
the primal reality Paramesvara {or Sakala, Sacchidananda-vibhava), the 
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supreme and transcendental power. Manifestation of this power, 
characterized by the power to will, is the emergence of Sakti, as oil from 
the oil-seeds. Vayaviya-samhita says: 

TO R|ctdT^<«hd I TOT I 

TO= w*\ tef fronfroii 

It is a spontaneous unfoldment. From Sakti flashes forth the creative 
impulse, technically known as ‘nada 7 (sound), which is supreme (para) and 
productive (maha-nada). 


It is this maha-nada (or sabda-brahma) that occurs as Kulakundalini 
in the living beings. This nada (supreme creative urge manifests itself in 
a three fold division: bindu, nada and bija (the primary triangle). Bindu is 
Siva, bija is Sakti and nada is their union. 




We also read in Prayoga-sara: 

fTOTcRTOTO 4^1 TOcTOTOT 
TOt^t ^TOT%?TTOT: II 


From bindu emerged RaudrT, from bija Varna and from nada Jyeshtha, 
representing the power of will (icchha-sakti), the power of knowledge (jnana- 
sakti) and the power of action (kriya-sakti). And these powers in turn gave 
rise to Rudra, Vishnu and Brahma. The one sakti is known as Brahma while 
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creating, Vishnu while preserving, and Rudra while withdrawing. According 
to Siva -yoga - dipika. 


Goraksha-samhita also speaks of this triad: 

tel cisn fR Tftft § t^Rtl 
fw ’*!%: i^mT TO ^IdOPllfl II 

In the Samaya system, all this is accepted, but the primal reality. 
Brahman, is called Sadasiva; it is the bindu. The next emergent reality is 
nada, which is Para-sakti (‘nada-pada-vachyapara-saktihf): 

HKiqoft HIH^qjcRf^Tl I 

The triangle in SrTvidya is in actuality a figure with three points or 
bindus represents Surya (sun). Soma (moon) and Agni (fire). Devi 
transformed herself at the beginning of creation into three Bindus, and the 
points developed into the triangle: 

(Parama/ianda-fanfra, 11,35) 




( Tripura-rahasya) 
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One bindu, represented by the first letter of alphabet ‘a’ (anusvara) 
brought into being a mixed bindu, the powers of knowledge (jnana) and 
action (kriya) constituting the divine will (icchha) coming together. This is 
Surya. The last letter of the alphabet ‘ha’ (visarga) took the form of two 
bindus, each of which was mixed like the first bindu. This paid represents 
fire and moon (agni-shoma-rupam); knowledge here is the experiencing soul 
and action the experienced world. Agni represents prakasa, Siva, samhara 
and jnana, while Soma represents vimarsa, Sakti, Srshti and Kriya. The 
former bindu is red in colour, and the latter white. 

The process of creation put the bindu representing the divine will {viz. 
Surya); on top; and below it the other two bindus (Agni and Soma) were 
arranged horizontally (tiryak). This is the descent of the brahman into the 
phenomenal context; it is poetically seen as the self-expression of the Devi, 
because the two letters ‘a’ and ‘ham’ coming together signifies ‘I* (‘aham 
iti svarupa-sphuranam’). 

Developing out of these three bindus, is the triangle with its apex 
below, suggesting inclination to create {‘bindu-tray occhhuna-bha vena 
parinatam trikonam, srshtyunmukhatvena adho-mukham). 

The arrangement of the three bindus on top of the inverted triangle 
is visualized as the concrete iconic representation of Devi; the three bindus 
suggest three limbs (avayava-trayatmaka). The bindu on top is the face 
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(mukha), and the two bindus below it are the breasts (kucha-yugmam). The 
breasts are creative devices: 

(Para nan da-tantra, 11,37) 



And the bindu on top is called Kama, while the pair of bindus below 
it is kala;. The group is Kamakala: the divine will expressing itself in creation, 
preservation and destruction. And this is said to be ever present in the 
core of the entire creation. 


UcLiTfri MftPlffidHJ 


(ibid, 11,37) 


The triangle below this group is technically known as ‘saparardha’: 
Sakti the half of Siva, who is symbolized by the letter ‘ha’ which comes 
after the letter ‘sa’ (sasya parah ha-karah, sivah, tasyardham saktih’). The 
inverted triangle also suggests the female generative organ (yoni). 
Vamakesvara - tan tra says: 
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Another text (Chidvilasa) identifies the inverted triangle with kundalim: 

cT^Tmcfl ^FrTTt I 

There is another explanation that the bindu on top is Sun, and the 
pair of bindus below it represents moon (right) and fire (left). The top dot 
is the undifferentiated, unmanifest and transcendental brahman, as the 
creator, while the dots below stands for Vishnu the preserver and Rudra 
the destroyer. 



The inverted triangle below these two dots is the bTja (source), and 
is likened to Devi’s generative organ (bhaga, yoni), with §iva as the male 
sperm (bindu) 

Mui^uH Hr: I 

. (Chandra-jnana-vidya) 

This triangle in its inverted form is in actuality the Sanskrit letter tj, 
the nucleus of the Vagbhava-bija, representing the gross form of Devi. 

There is also the conception of two aspects of Devi: the gross and 
the subtle, the former represented as e-kara and the latter the bindu. 


TSgeTCJSFTTfoifl I 
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The gross aspect is the physical body of desires and their fulfilment, 
symbolized by the ‘muladhara’ (yoni), whereas the subtle aspect is 
symbolized by the ‘sahasrara’ (bindu, baindava-sthana). The Kaulas worship 
the Devi at the ‘muladhara’, and the Samayins focus their attention on the 
‘sahasrara’. 

Further, worship at the physical basis of Devi (bhutakasa) involves 
naturally acts which are concrete: external rituals and stylized conduct. That 
is why the Kaulas are given to bahir yaga. Worship at the level of ‘chittakasa’ 
and ‘chid-akasa’ (the planes of thoughts and consciousness) do not require 
these gross acts: it necessitates only mental culture and symbolic 
commitments, known generally as antar-yaga or bhavana. The prescriptions 
found in Bhavanopanishad are excellent illustrations of this outlook. 

The gross aspect excludes the subtle, but the subtle aspect not only 
includes the gross aspect but transforms it by transcendance. Even when 
the body is regarded as three-fold, (tripura) viz. gross (sthula), subtle 

(sukshma) and causal (karana), the Devi as Tripura pervades, illumines and 

| 

energizes all three levels, but abides only in the plane of pure consciousness 
(chidakasa) as Brahman, devoid of gender, form or attribute. 

ycbISWHT 

The Samaya approach is distinguished by its attention to the proper 
understanding of the three ‘secrets’: (1) the chakra as corresponding with 
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the cosmic structure as well as the individual constitution (chakra-rahasya), 
(2) the mantra of fifteen letters (panchadasl) as not only symbolizing the 
chakra but emphasizing the one spirit behind the multiplicity as the sixteenth 
letter (shodasl) pervading and supporting all (mantra-rahasya), and (3) 
worship as symbolic unfoldment (puja-rahasya). 

It is the unravelling of these three secrets that constitutes Maha tripura, 
symbolized by the mystic letter ‘hrlm’. The initial vocable ‘ha’ stands for 
the gross body, the second vocable ‘ra’ is subtle body, and the third vocable 
T refers to the causal body. The ‘ma-kara’ at the end which coalesces 
all the three, not only spreading through them all but transcending it, is 
pure consciousness, witness of all phenomenal manifestaitons. Her seat is 
the centre of ones being, technically known as ‘heart’, where she is 
represented as the streak of basic awareness (‘asyah nyasa-sthanam tu 
hrdayam; sa hrdayagara-vasinl hrl-lekha 7 ): 

f^FTT JTTcftfcn Ifa 

t fcrfcT: | 

Devi as the inner awareness is regarded as approachable through props 
(sadhara) and without props (niradhara). The former approach is again two¬ 
fold: props which are physical and external (bahya) and props which are 
mental and internal (antara). External props include not only sun, moon, 
fire, light, and icon, but also the muladhara and svadhishthana centres. 



















Lalitarehana- Chandrika 


33 


Internal props are of the nature of thoughts, mantras and the higher centres 
(manipura to ajna). The approach which is devoid of props is through pure 
consciousness (‘nirahdara tu sarhvit’), understanding that ones real nature 
is nothing other than consciousness (‘sarnvid evaham’, ‘chidevaham’ iti 
chintanam’). This is the ideal of the Samaya practitioners. 

Tripura-sundan-manasa-puja-stotra has a verse (117) which sums up ■ 
the Samaya approach: 

dT^fd yfdten ^1 h41h, 

fq5T WIJ 

dTd)5d ddfadcTT iHHItJWd II 

By contemplating upon the bright Devi (as all-illumining awareness) 
everyday, one gets an intuitive understanding of the truth which the Vedic 
lore drives at. And in the Samaya mode of worship (the expression ‘tasmin 
samaye’ in the verse has a double meaning), one obtains pure and perfect 
bliss, and becomes one with what he is contemplating upon, viz. the supreme 
reality (para-siva). This indeed is the grace of Devi. 

The samaya insistence on worship at the Sahasrara centre (baindava- 
sthana) is because of the absolute indistinguishability of Siva and Sakti: there 
can be no &akti without Siva, nor §iva without Sakti. The two are like 
moon and moonlight. 

T fcHI ^ fcHl d I 
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And Siva is imagined as telling Sakti: “Thou art but my form, and 
not distinct from me: - 

d cddT ' E RTI| 

SrI-chakra is the main device employed by the adherents of Samaya- 
marga, and worship of this diagram is done mainly on the basis of 
symbolisms and successive identifications. It is well-known that the lowest 
groups of devotees worship the actual generative organ of the female 
(pratyaksha-yoni) as Devi; the groups of devotees who are more highly 
evolved worship iconic representations of the goddess and take recourse 
to tantrik methods of worship. The highest group, however, represents the 
goddess in linear diagrams (yantra) like Sri-chakra, emphasizing the 
resemblances (samya) and correspondances between the structure of the 
cosmos and the arrangement of lines in the diagram, between the various 
aspects of the psychophysical constitution of the devotee and the spatial 
arrangement of the diagram representing the goddess, and between the 
mantra and the yantra. 

The source of Sri-chakra ideology is traced to the Vedic tradition. 
Durvasa says in his Devi-mahimnah-stava (28): 

fawm ^fd: I 
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We have in Arunopanishat a passage which is highly suggestive of 
the structure of Sri-chakra. The context is the discussion that the sages 
are engaged in, concerning the supreme reality by attending withh devotion 
to which all prosperity is obtained. 

Wm\ I SfFTP* TfiJTTHJ 

STFeRR | 3TP^t I ^tl^T 

3%^ FTRT 3^1 TT^R;^T3^T: I ^ 3 l (l< | uq«hcq4d J 
t t W ^ % W 3^5fsE q^KTII 

The eight chakras (enclosures) mentioned here are; 

(1) tri-kona (the primary triangle) 

(2) ashta-kona (eight-sided figure) 

(3) dasa-kona (ten-sided figure) 

(4) chaturdasa-kona (fourteen-sided figure) 

(5) ashta-patra (lotus with eight petals) 

(6) shodasa-patra (lotus with eight petals) 

(7) tri-valaya (three concentric circles) 

(8) bhupura-traya (enclosing square with three ramparts). 

The nine dvaras (doors) mentioned here are; 

(1) bhupura (enclosing square) 

(2) shodasa-dala-padma (sixteen-petalled lotus) 
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(3) ashta-dala padma (eight-pctallcd lotus) 

(4) chatur-dasara (fourteen-sided figure) 

(5) bahirdasara (outer ten sided figure) 

(6) antar-dasara (inner ten sided figure) 

(7) ashta-kona (eight-angled figure) 

(8) trikona (triangle) 

(9) bindu (central point) 

It may be seen that the enumeration of eight chakras begins with the 
central area and moves on outward to the periphery; and the innermost 
triangle includes the bindu, which is Devi’s sanctum. The counting of nine 
dvaras (literally ‘doors’ but in effect ‘enclosures’) starts from the exterior 
and moves inward; and the bindu is differentiated from the trikona (triangle). 

Bindu is identified with Siva and trikona with Sakti; the inseparability 
of the two is referred to as ‘adi-dvandva’ (the primaeval pair). The chakra- 
scheme takes into account the unfoldment of this ‘adi-dvandva’ (&iva-$akti) 
as the phenomenal existence, or evolution (srshti). Actually, however, this 
is a descent from the original state of Siva-&akti to the mundane level. 
Hence it is called ‘avarohana-krama’. The dvara-scheme, on the other hand, 
stresses the withdrawal of the phenomenal universe into the ‘adi-dvandva’ 
(samhara). This means the ascent of the devotee to the highest spiritual 
realization, hence called ‘arohana-krama’. Descent is successive empirical 
involvement on the part of Godhead, while ascent is gradual transcendance 
on the part of the soul. 
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The Bindu calleed Sarvananda-maya (or all bliss) represents the 
transcendental power (para-sakti) and absolute harmony between Siva and 
Sakti (samarasya). This is what the Vedantins designate as Brahman. Owing 
to the play of the power of will (icchha), there comes about a formal and 
apparent differentiation of Sakti from Siva, expressed in the form of a 
triangle. Reminding ourselves of the nada ideology, already referred to, if 
the Bindu represents the ‘para-nada’, the triangle represents the unfoldment 
of the Bindu (bindu vikasana) in the second stage known as ‘pasyantf. The 
enclosure next to this, viz. eight-sided figure (ashta-kona-chakra), is the 
‘madhyama’ or third stage of development. The rest of Sri-chakra illustrates 
the final and phenomenal stage of ‘VaikharT’, or completely manifest and 
articulated sound in terms of the fifty letters of the alphabet. The letters 
of the alphabet are called ‘matrkas’ or ultimate sources of all transaction 
and all existence. The sixteen vowels (from constitute the lunar sphere 
(chandra-mandata), the twenty-four consonants (from ^ to *1} the solar 
sphere (saura-mandala), and the remaining ten consonants (from *T to $0 
the sphere of fire (agni-mandala). Thus we have tripartite divisions known 
as tri-kuta, tri-khanda and tri-mandala. 

The Bindu, the central point, is regarded as a sphere (mandala) in 
its own right; but owing to the absolute identity of Siva and Sakti here 
there is non-involvement with the phenomena. The triangle which is an 
unfoldment of this point becomes the practical and primary object of spiritual 
endeavour called Sarva-siddhi-prada (the sphere of fulfilment of all 
aspirations), it is described as Prakrti (mother-nature), composed of three 
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gunas (the fundamental fabrics of existence): sattva, rajas and tamas. This 
also signifies the primordial pair (adi-dvandva), as said earlier, because there 
can be no creation unless Sakti is differentiated from Siva. Gaudapada's 
Subbagodaya-stava says: 

^lRt><fBd: W F: T 

The transcendental becomes transactional only through the involvement 
of energy. 

The triangle represents three pairs, reflecting the primordial pair (adi- 
dvandva) which the Bindu is. The triangle has three bindus in its own 
structure: (1) the point on the northern corner of the triangle is technically 
known as Jalandhara-pltha, presided over by the Siva Sakti pair Kamesi 
and Ordhva-natha, and responsible for the divine pair Uma (Sakti) and 
Mahesvara (Siva); (2) the point on the sourthern corner is Purnagiri-pltha, 
presided over by Vajresvarl (Sakti) and Shashtlsa-natha (Siva), and 
responsible for Lakshml (Sakti) and Narayana (Siva); and (3) the point on 
the other corner (svagra-konastha) is Kama-giri-pitha, presided over by 
Bhagamalinl (Sakti) and Mitresa-natha (Siva) and responsible for Saras vatT 
(Sakti) and Brahma (Siva). 

The three corners also symbolize the sattva-guna (as avyakta or 
unmanifest), the rajo-guna (as mahatattva or individual consciouness), and 
the tamo-guna (as ahamkara-tattva or egosense). In the Samaya ideology. 
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the sattva-guna is explained as the energy that covers and conceals (avarana- 
sakti), while the other two gunas arc the energies that project the world 
of multiplicity (vikshepa-sakti). The following extract from Paingalopanishat 
will make this point clear: 


(T) ddlfdfafMd ^TT WQ 

^^Tbl^ThHs^l^dJi^l^l^ld,! dcllfdfdfHd 

dTt^CHdHI^I HI 

3Hlfc=hdi ^fcll dfHlf^efa 'dddlfd'Hk^fcl 

yiiurd^dlc^diw^lcHlid 1 dikkdlRdri faff 
U+lfcdMdd&ftl II 

(3) ^uRifad i cKu i ^ifacT i wrtei 

dry Id id (Hd ^ ST 

^ygdjfkicf I 

(3) fawmffasfcr ^m>ifThdw41^rhi3^=hKif¥n 





From primordial nature (mula-prakrti), which is perfect equilibrium 
of all the three gunas and altogether inscrutable, springs forth avyakta 
(unmanifest nature), owing to the preponderant influence of sattva-guna, 
and this is the power to conceal (avarana-sakti). Reflected in it was the 
reflected pure consciousness styled as Isvara (lord), the seed of the manifest 
universe; he it was that first brought about the processes of creation. 
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preservation and dissolution, taking possession of the primordial and obscure 
capacity to unfold variety (maya). Concealed within him is the entire 
universe; it becomes manifest by the actions of the beings, even as a cloth 
is spread out, and it gets dissolved in it when actions of beings cease, 
even as the cloth is folded up. 

From the power to conceal, presided over by Isvara, emanates 
individual consciousness (mahat, incipient awareness, which is 
undifferentiated although individuated), by the excessive play of rajas, and 
this is the power to project and spread out (vishepa-sakti). Reflected in 
it was the creative consciousness, known as Hiranya-garbha, whose form 
consisted of things that were manifest and things that were not. 

From the power to project, presided over by Hiranya-garbha, proceeds 
the awareness of self-identity (aham-kara, I-ness, ego), owing to the 
prevalence of tamas. This gross power, the consciousness that shines forth 
in the form all things. Reflected in it was Vishnu, who preserves all gross 
things in the universe. 

The passage explains that the three gods, Brahma (creator), Vishnu 
(preserver) and Rudra (destroyer) are actually expressions of the three gunas 
(tamas, reajas and sattva respectively), which are in turn the aspects of 
&akti represented as a triangle (trikona-chakra). Durvasa’s Sakti-mahimnah- 
stava highlights the Samaya visualization of trikona as the major seat of 
the goddess. 
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yfdHlfacRlfod l 

rf ^ ^ f^RTf^r 

Unwind 


Devi is described here (verse 3) as seated in the centre of the triangle 
(baindava-sthana), on a yellow lotus which is the top of the central vital 
chennal of our constitution (sushumna). The lotus symbolizes the entire 
universe. The Devi seated on it is of the nature of pure consciouness (chin- 
may!). Around the triangle is the six-sided figure in which Brahma and all 
the gods are located. The seat has a parasol of tine pearls, which are the 
fifty letters of the alphabet, the stuff of which the universe is made 




This verse (numbered 8) describes the form of the goddess as 
composed principally of the powers of will (icchha), gnosis (jnana) and action 
(krlya). Her power of gnosis illumines the universe; her power of will brings 
about as a transformation of her own body the universe, preserves it and 
dissolves it again; and her power of action is bestowed upon Brahma, Vishnu 
and Rudra for the purposes of creating, preserving and dissolving. 


BlfddlcHfa 
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W fagtfd ^TFT *T s 4^t sf-J: || 


— Lalitlirchana Chandrika 


Here (verse 21) the significance of the triangle is explained. The name 
of the goddess is Tripura, and the number three is important in approaching 
her. She is originally of the nature of sun, moon and fire; she is masculine, 
feminine and neuter; her form is red, white and mixture of the two. Her 
mantra has three letters (hri'm, kllm, sauh), and from the mantra have 
emerged the three segments of time (past, present, future), the three realms 
(earth, mid-region and the heavens), the three Vedas (Rg, Yajus and Sama), 
the three states of existence (waking, dreaming and sleep), and the three 
divinities (Brahma the creator, Vishnu the preserver and Rudra the 
destroyer). 
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THE BASIS OF BHAVANA 

Bhavanopanishat is an important text for the practice of antaryaga, 
which is dealt with as Prayoga or practice by Bhaskara-raya. 

Antaryaga (internal worship) is the central feature of the Samaya 
approach. It is disntiguished from bahiryaga (or external worship), consisting 
of the sixteen or more services (upacharas) conducted with the employment 
of material objects (like vessels, implements and articles for offering) and 
assumption of gestures (mudras) in front of an icon. Bahir-yaga is the normal 
mode of Worship in Tantra, prescribed for the unevolved devotees. It has 
as its objective mundane benefits, and its spiritual value is but minimal. 
The texts say that external worship is only a stepping stone, a preliminary 
procedure, and that one must go beyond it in due course. Sanatkumara- 
samhita prohibits the performance of external worship by those who have 
progressed into the inner circles of Tantra, and have given up the pursuit 
of material prosperity: 

^ 4x^1 sd^ilfdfa: I 

^TT 'FTT 

The same text takes another stand and proclaims that external worship 
would be useless unless it is preceded by internal worship, suggesting that 
external worship is also indicated. 
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^TRTT ^TFT ^ 

Antaryaga in this view is not a question of eligibility but one of 
efficaciousness. There is a view that external worship is to be resorted to 
only until one gets wise and that it is but a means to that end. There is 
another view that external rites (irrespective of what they are) are an integral 
part of Vedic tradition and that they must under no circumstance be given 
up. Worship of god is regarded as a nitya-karma; not performing it would 
entail a sin known as ‘pratyavaya’. The Samhita quoted above seems to 
attempt at a reconciliation of the two views, however highlighting the 
superior value of internal worship. 

But a distinction is made with regard to the external rites which are 
Vedic in character, and those which are not. In Rudra-Yamala, for instance, 
we read: 

The Kaulika rites are mentioned here as antagonistic to the Vedic rites, 
and the devotee is exhorted to pursue one path, choosing between the Kaula 
and the Vedic. This becomes necessary because both of them, according to 
Meru-tantra, are characterized by desires and their fulfilments. 

Meru-tantra makes a three-fold distinction with regard to religious 
devotions (upasana): 

(1) Suddha (pure): done by one who is a renunciant, who is devoid 
of ego, who has knowledge, and whose mind is composed; the actions are 
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performed at the mental level, and the rites are productive of complete 
benefits (sampurna-phaladam). When the rites however are external and 
performed meticulously by a householder in seclusion and with devotion, 
they answer to the suddha-rajasa type. Following Vama-marga but 
understanding the Kaula outlook, whatever is done is classed as suddha 
tamasa, involving no ill-will against any other approach. 

^TT 

'd^TT 'JxT JJm ^TfF^ll 

o||r|HI J f ^Wlf^IcST 'hiel ten? ^ 

3FWTFT § dlHW^ll 

(2) Misra (mixed): done by a similar householder - devotee but under 
stress like poverty, illness, travel or imprisonment; the person who is eligible 
for external worship in this case has devotion but cannot perform all the 
rites meticulously. If however, he is intent on performing the rites but lacks 
faith or devotion, and performs the rites by begging help from others, out 
of fear of what people would say if he did not perform the religious devotions 
or out of fear of gods, then the upasana is misra-rajasa. Whatever is done 
out of desires, following the Vedic tradition as well as the Vama-marga 
is misra-tamasa. 


tTT^T ^ cfKTHJ 

WFT ^Tl 

srirhdt W'FnfWTtb II 
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'<4 Ml ft cell SRETOrfr %RI ^T| 

di^Vji ^nften 
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^KT dO^IHd: =h4 4f4d-j HKCl)l«b e W^| 

^WTf^T ftrf^T cf| cTm^ll 

(3) Galita (defective) : done in a cursory and casual manner, with 
little effort, out of considerations like weather and at the instance of women 
and others. Whatever religious devotion is done for satisfying ones own 
desires, appetites and tastes, or for inflicting injury on others is misra- 
tamasa. 


^fldlf441riJKf4etH^KeM=bl4d: t 

n%rft TTTTO Will 

ftsuritf PTR ^ eBfHdl TRH I 

31SJRT RKU||i|s| <Tg rIJH'HHti 

(quoted in Purascharyanava, ed. by Muralidhar Jha, Chowkhamba 
Sanskrit Pratishthana, Delhi, revised edition 1985, pp. 32-33). 

The same text (op.cit.,pp. 36-37) makes three other classifications of 
religious observances which are significant: 

I 

(a) Uttama : Worship which is elaborately conducted, with all the 
necessary articles and implements (‘yogopakaranaih krtsnaih kriyamanottama 
mata’); 
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(b) madhyama: Worship conducted with whatever articles etc., are 
available {‘yatha-labdhair vinishpadya dravyaih puja tu madhyama’); 

(c) adhama; worship performed with only flowers, leaves and water 
(‘patra-pushparhbu-nishpadya puja chadhama-samjnaka’). 

n 

(a) sattvik! : worship done by the sages in perfect accord with the 
Vedic prescriptions, for the sake of salvation (vimukti-da); 

(b) rajas! : worship done by kings who are saintly and by learned 
folk, for obtaining happiness (sukha-prada); 

(c) tamas! : worship done by people who are devoid of eligibility and 
who are foolish. 


HI 

(a) sattvik! : worship which is conducted purely in the mind (tasyam 
cha manasau puja-japau); and this is the best (‘sreshtha tatra tu’); 

(b) rajas! : worship done according to the Dakshina-marga, with 
external services (‘bahyopacharaih pushpadyaih) in front of an icon 
(‘pratimayam prapujanam*); 

(c) tamas! : worship done for seat, altar etc. offering animals as 
sacrifices {‘pithadau bali-danatah’) 
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The import is that worship must be done when possible in the 
prescribed manner, with all the necessary details, but the more important 
aspect of worship consists of mental processes (attitudes, devotion, 
understanding of the symbolism etc.) And if material objects are not to 
be had, the objects could be visualized; the entire sequence of worship 
may be enacted in the mind. 

fHtfdkWd Tjapfci; II 

What is of paramount importance is steadiness of mind while 
worshipping, and this is facilitated by visualizations, projections and symbolic 
thoughts. The expression ‘sattva’ has mind as one of its meanings, and 
naturally sattvika-worship is done only in mind, altogether independent of 
the external aids. This is undoubtedly the best form of worship, but it 
presupposes competence to exercise the mind in this direction. 

Brhad-uttara-tantra prescribes that worship in the mind or antar-yaga 
must follow the prescriptions laid down for external worship, but the services 
are conducted not by the hands or with the physical articles but in thoughts 
and imagination. The deity must be installed and invoked in the centre of 
the heart-lotus and flowers, sandal-paste etc., are all offered in mind; the 
fire-oblations at the end also are also mentally performed. 



KTR^JT rTT I 

rOddl^Adll 
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Another text (Syama-rahasya) suggests that making ones own mind 
the sacrificial ladle, all the sense-functions must ever be offered into the 
fire of consciouness at the basal centre, the tire being made bright by 
knowledge. 





Meru-tantra explains that one must visualize Kundalin! as the fire 
blazing forth in the square fire-pit at the muladhara centre. It is the self¬ 
fire (atmagni) into which the sense-organs arc poured as libation through 
the sushumna passage by the mind-ladle (sruk). Sacrificed thus are merit, 
demerit, thoughts, imaginations, virtue, vice and all things by the other 
sacrificial ladle (sruva) known as ‘uplifted mind’ (un-mani) held in the hands 
called light and void. After performing pranayama, one contemplates on 
himself as pure consciousness, independent of all props and conditionings. 


crarfrr 

3i i rH i ill trw 

tptft Rntfrl 1 

^f: m ^11 

^ -HchWl 

wgRi vlld-.mn q&jji 
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Wl^fd 



Pk4<lPPsfHlMl^lrHH FT^II 


(op.cit., p. 190) 


The Vedic ritual of sacrifice is here internalized. The fire is the constant 
consciouness that is within, and it is self-supporting and does not need 
to be fed by fuel. The light from this fire drives away the darkness of 
confusions. This fire is made to blaze forth by the wonderful breeze of 
the vital-current (prana). And into this fire is offered as libation all the 
thirty-six categories of existence from earth to Siva: 









In Sri-Vidya, two forms of $ri-chakra are employed for worship. One 


is the physical represenation (in lines or in iconic form) involving the 
tendencies of ‘stepping up’ (pada-vikshepa) of deities in the enclosures, 
and of ‘gradual rise’ (kramodaya) in nine steps, nine sheathes, nine planes 
and nine stations. This entails external worship (puja) according to the 
prescriptions in Kalpa-sutra. The sequences are : (1) guru-dhyana, (2) 
samkalpa, (3) deha-raksha, (4) mandira-puja, (5) bhuta-suddhi, (6) vighnot- 
sarana, (7) nyasa, (8) patrasadana, (9) arghya, (10) devata-puja (Ganapati, 
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Surya, Vishnu and Siva), (11) Shadangarchana, (12) navavarana-puja, (13) 
amnaya-puja, (14) dhupa, (15) dipa (16) naivedya, (17) nlrajana, (18) 
mantra-pushpa, (19) kala-dhyana, (20) homa, (21) bali-dana, (22) stotra, 
(23) suvasinl-puja, (24) samayika-puja, (25) tattva-sodhana and (26) puja 
samarpana and santi-stava. Here Kamesvara and Kamcsvari are the deities 
that receive worship. 

The other form is known as ‘viyacchakra’ (or the chakra emerging 
wihtin the heart-space). The sadakhya-tattva (the twenty-sixth category), 
which expresses the union of Siva and Sakti is the object of worship here. 
The ‘Bindu’ which is in the centre of the thousand-petalled lotus (sahasrara) 
manifests itself in the heart-lotus during the worship of this form. The ability 
of the mind to visualize the viyacchakra in the heart is known as samaya, 
and the worship offered is entirely within the heart, which is also seat of 
mind in Indian thought (cf. ‘hrda manlsha manasabhiklpto’ etc.) The worship 
dispenses with the sequences mentioned above, and consists wholly of 
visualizations and contemplations, carried out in seclusion (ekante) and by 
one who is perfectly restrained (jitendriyena). 

Even in the external worship of Sri-chakra, visualizations and 
contemplations are not entirely dispensed with. Before the commencement 
of external worship, certain preliminaries would have to be gone through, 
and these involve visualizations. It is an important detail that one cannot 
worship a devata, unless he himself becomes the devata (‘nadevo devam 
archayet’). The devotee (sadhaka) must transform his physical body into 
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mantra-body, and his soul into devata-svarupa. The preliminaries help this 
transformation, which is entirely mental. 

It is laid down that the sadhaka must finish his morning ablutions, 
and undertake three-fold visualizations (chintana): (1) guru-paduka-chintana, 
calling to his mind the image of his master, (2) chakra-chintana, 
conceptualizing the &ri-chakra, and (3) devata-chinlana, imagining the 
presiding deities or the amnaya-nayikas. Next, he visualizes the Mula-vidya 
in terms of Vagbhava-kuta and Vagadhlsvari in the muladhara centre (navel), 
Kamaraja-kuta and Kamesi in the anahata centre (heart), and Sakti-kuta, 
and Adi-sakti in the ajha centre (middle of eyebrows). Then the contemplates 
upon mula-vidya Maha tripurasundari on top of his head (brahma-randhra) 
and the six amnaya-nayikas in the six chakras of the body. The final step 
in this preparatory sequence is known as matrka-nyasa (laghu-shodha-nyasa 
and maha-shodha-nyasa), which actually transforms the body into a divine 
instrument. 

However, antaryaga is distinguished by four-fold conceptualiztion of 
identity (aikya-chintana): 

(1) The identity of the supreme goddess with the design called Srt- 
chakra. The supreme goddess is unmanifest (avyakta), but the chakra is 
manifest (vyakta). But the goddess will become manifest in the chakra, 
provided the symbolisms of worship, (puja-sanketa), of the structure of the 
chakra, (chakra-sanketa) and of the mantra that is employed (mantra- 
sanketa) are realized. 
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(2) The identity of the design of Srl-chakra with the entirety of the 
universe (brahmanda). The constituents, the divisions, and the areas of the 
universe have their correspondences with the details of Srf-chakra, so that 
it is really a cosmogram. This is visualized here. 

(3) The identity of the universe (brahmanda) with the individual 
(pindanda). Correspondences between the aspects of the universe and the 
factors of human constitution are in detail conceptualized, through the 
structure of Srl-chakra. This is principally done on the basis of the shat- 
chakra ideology (muladhara, svadhishthana, manipura, anahata, visuddha 
and ajna) and the tattvas of &aivagama. 

(4) The identity of the letters of the alphabet (matrka} with the deities 
distributed in the nine enclosures of Sri-chakra (devata). 

There are, however, six distinct factors that are involved here, and 
accordingly sometimes six kinds of identity (shad-vidhaikya) are formulated: 
(1) the universe (brahmanda), (2) the human body (pindanda), (3) the 
structure of Srl-chakra, (4) the primary letters of the alphabet (matrka), 

(5) the goddess (devl) and (6) the mantra specific to hfer. 

Gaudapada’s Subhagodaya-stava speaks of the six kinds of identity 
contemplations in Samaya worship in a slightly different manner: 

cl4^ cl<4)414 

cPiWf^RT cl^ ^ cTTl: I 

cT^i % Wlf Wwfll 
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The identity contemplations are (1) of nada with bindu, (2) of bindu 
with kala, (3) of nada with kala (these three are described in the verse 
as a triad or ‘tritaya’), (4) of kala with bindu, (5) of kala with nada, and 
(6) of these five identities with Sri-vidya. Bindu, Nada and Kala are the 
three factors that are involved here. The three-terms need some explanation, 
for they are used in a special sense in the Samaya philosophy. 

The Samayins not only accept the well-known group of six chakras 
(from muladhara in the region between the genitals and anus to ajna in 
the area between the eye-brows) but add nine other chakras, which are 
described as subtle (sDkshma-chakras) above ajna and below the sahasrara 
(the thousand petalled lotus above the crown of the head). The chakras 
from muladhara to ajna arc called ‘sakala’ (aspected), while these subtle 
chakras are sakala-nishkala (aspected as well as unaspected). The sahasrara 
is nishkala (entirely unaspect ed). The subtle chakras, which are nine in 
number, correspond with the nine enclosures of Srlchakra. 

It is of interest to note that the patterning and arrangement of the 
six classical chakras reveals a gradation of subtlety and expression of the 
bindu in the sahasrara (thousand-petalled lotus) which is above the six 
chakras. Bindu is the especial power of Siva to create, preserve, and destroy 
the phenomenal universe. It manifests itself as the conglomeration of the 
six chakras from muladhara to ajna (shatchakra-samputa) and it diversifies 
itself for the sake of projecting the universe (‘tadenaiko bindur bhavati jagad- 
utpatti-krd-ayam ). It is located as one and transcendental in the sahasrara, 
but breaks up ten-fold as it transforms itself into the chakras. 
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^TOT felrf LRIrM^h: 

^n^IWTr^TfeTtm rRTrfRTII 

The principle of Siva in sahasrara gets united with Sakti (the power 
to transform and project) and becomes Nada which is in four grades: para 
(transcendental) in Sahasrara, pasyanti in the ajna centre, madhyama in the 
visuddha centre and vaikharl in the other centre. In Sri-chakra, the central 
point is para-bindu, the triangle which is an unfoldment of this point is 
pasyanti, the eight-angled figure madhyama, and all else Vaikharl. Vaikharl 
is the gross material and physical form of sound, articulation and 
communication. It consists of the fifty letters of the alphabet ‘a and ha . 

The grossest manifestaiton of the bindu is the muladhara-chakra 
described as a four-petalled lotus (the four petals signifying the four aspects 
of the internal organ or antahkarana: manas, buddhi, chitta and ahamkara). 
The bindu has broken itself up here as four-fold (‘chaturdhadhara-kamale’). 
The chakra higher than that, svadhishthana, located at a little distance above 
the region of the genitals) is a six-petallcd lotus ('svadhishthana-pankaje ) 
(the six petals representing the six passions: kama, krodha, lobha, moha, 
mada and matsarya). The two chakras together make ten units (four in 
muladhara and six in svadhishthana), and this aggregate is technically known 
as ‘samhrti-bindu’ (‘dasadha bhidyate binduh’)- Svadhishthana includes 
muladhara (four petals) and has two petals of its own. 

The ten units (aggregates of muladhara and svadhishthana) constitute 
the ten petals of the manipOra centre, situated in the navel region. The 
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next centre, higher (viz. subtler) than manipura and located in the region 
of the heart, is anahata, which has twelve petals, the ten units of manipura 
are included here together with the two units of Svadhishthana. Thus anahata 
comprehends manipura, and svadhishthana centres; and svadhishthana in 
turn comprehends the anahata centre. 

The visuddha centre, located in the throat region, is regarded as subtler 
than anahata, and is described as a lotus with sixteen petals, of which twelve 
petals are from the anahata centre and four from the muladhara centre. 
It may be noted that the twelve units of anahata comprehend the ten units 
of manipura immediately below it and only two of svadhishthana, 
immediately below manipura, excluding the four of muladhara, which is 
below svadhishthana. These four units are included in the visuddha. 

There is a gradual decrease in the number of petals as we move from 
visuddha downwards: visuddha 16, anahata 12, manipura 10, svadhishthana 
6, and muladhara 4. This suggests the contraction of the vidya-sakti 
(sankocha) of the bindu as it proceeds in the direction of material 
manifestaion. And the centres below visuddha (anahata, manipura, 
svadhisthana and muladhara) constitute the world of darkness (tamisra, viz., 
materiality of objects, physical nature of desires, crudity of passions, and 
externality of inclinations). Muladhara is dense, blind darkness (andha- 
tamisra) and svadhishthana is darkness but it is not so dense or blind as 
muladhara is. The gradual diminution of denseness and darkness as we move 
higher is indicated by the primary elements which these centres represent. 
Muladhara stands for the earth element (grossest among the elements). 
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svadhishthana for the water element, manipura for the fire element and 
anahata for the air element (subtle of the four elements). 

The Visuddha centre represents akasa, which is formless, all-pervading, 
all-supporting and bright (luminous, from the root ‘kas’). It is sattva, and 
therefore this centre is described as the world of light, but without its 
expression. It represents the point from which the gradual diminution begins. 
This is visualized as the &akti increasingly winding herself up at each of 
the centres until the muladhara is reached when the Sakti gets rolled together 
in three and a half rounds (hence called KundalinI). The sakti is inert and 
asleep in muladhara, signifying maximum materiality. By yogic devices, it 
is awakened and energized, and it then gradually unwinds itself till the 
visuddha centre is reached. This centre at the throat is the seat of the 
individual soul (jiva). 

The visuddha centre enters into the ajna centre retaining only two 
of the sixteen petals, signifying muladhara and svadhishthana. The seed- 
letter of the visuddha centre is ‘ha’ (akasa-bija), and one of the two petals 
of the ajna centre (the one on the right side) is denoted by the same seed- 
letter (the other petal denoted by ‘ksha’). Mind in its subtlest aspect presides 
over this chakra, which is located in the space between the two eye-brows. 
The right petal here stands for sun, day and knowledge, while the left petal 
signifies moon, night and ignorance. The bipolarity of life begins here. 
Consciouness (samvit ) in the Sahasrara centre develops two conditions at 
the ajna centre: ‘anugraha’ (self-expression, symbolized by the letter ‘a’) 
and ‘tirodhana’ (self-limitation, symbolized by ‘ksha’). The former is also 

L 

known as ‘prakasa’ (or Siva) and the latter ‘vimarsa’ (Sakti). 
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The point gets clarified when we consider the rewards mentioned in 
the texts for dharana or sustained attention on the nada and the kala, by 
restraining the life-current on each of the centres: on muladhara, intelligence 
(mati); on svadhishthana memory (smrti), and manipura clarity of mind and 
fixity of purpose (buddhi); on anahata omniscience (prajna); on visuddha, 
intuitive faculty (medha), and on ajfia, the vision of the sages (pratibha, 
arsha-darsana). 

The conception of three ‘knots’ (granthi) characterizing the centres 
from muladhara to ajna is also relevant in the context. A ‘knot’ is defined 
as truth (viz. chit-kala, pure consciousness) and untruth (viz. maya, prakrti, 
the projected categories) being fastened together, inseparably and each 
becoming the other for the time being. 

rn^rUII'-Nrcj | 

The knots are actually obstructions along the Sushumna passage, 
preventing knowledge and action from exercising their legitimate functions. 
They are constituted by the three gunas (sattva, rajas and tamas), and so 
bind the individual soul to the phenomenal world. The yogins are able to 
break them up or pierce through them by methods like pranayama. We 
read in Yoginl-tantra: 







and in the commentary on Parananda-tantra (p.254) 
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^FTt: ^WIIU^l ^rfrf 

dfedH tarn ^ri?Rt ^rfcrn 

Between the svadhishthana centre and the manipura centre (or above 
the muladhara, according to Yoginl-tantra) is the first ‘knot’, called Brahma- 
granthi. Pure consciousness which is the foundation becomes covered by 
avidya, resulting in the emergence of individual selfhood (jlva-bhava), by 
its identification with the physical body (sthula-dehabhimani). This is 
illustrated by the condition of wakefulness (jagrat). 

Between the anahata and visuddha centres (or above the manipuraka, 
according to Yoginl-tantra ) is the second knot known as Vishnu-granthi, 
as a result of which the individual’s subtle body (sukshma-sarira, consisting 
of the prana, manas and vijnana sheathes) becomes identified with the 
individual soul. This is like the dream state (svapna), where mind creates, 
projects and enjoys (taijasa). 

Just above the ajfta centre is the third knot called Rudra-granthi, 
characterized by the play of primordial nature (mula-prakrti) and by bliss 
of oblivion (prajna). Here, the analogy of the state of deep sleep (sushupti) 
is given; it is a condition which on its cessation is retrospected as pleasurable 
experience. If the brahma-granthi illustrates anna-maya-kosha, and the 
Vishnu-granthi the prana, mano, and vijnana-maya-koshas, the Rudra- 
granthi illustrates ananda-maya-kosha. 
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The six classical chakras thus comprehend the entire world of aspects 
(kala) characterized by thirty-six categories of existence (tattva), (inatrka) 
and fifteen constants (nitya). This world consists of three realms (mandates) 
named after Surya, Chandra and Agni and three universal sound-forms, 
pasyantl, madhyama and vaikharl. But the spiritual aspirants are required 
to go beyond the scope of these six centres, which when compared with 
the centres above the highest of them (viz. ajna) are described as gross 
(sthula-chakras). 

Texts (like Parananda-tantra T ed. by Raghunath Misra, Sampurnanda 
Sanskrit University, Varanasi, 1985) enumerate as many as twenty chakras 
(‘sthanani vimsatih’) located along the sushumna channel (also called 
brahma-marga). At the bottom of Sushumna is a thousand-petalled lotus, 
red in colour, called Kula-padma, located in the central hole (kula-kunda): 





T 1? Wf| 




( Trip urarna va } 


On top of Sushumna is another thousand-petalled lotus, white in 
colour, called akula-padma, where Guru is situated: 



(ibid) 
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In between the two are eighteen chakras, and they are all situated in 
an ascending series along Sushumna beginning with kula-padma. Parananda- 
tantra (4, 46-47) names the twenty chakras as follows: 


I 

II 


IV 


(1) Kula-padma 

(2) Vishnu 

(3) Adhara (muladhara) 

(4) Svadhishthana 

(5) Puraka (manipura) 

(6) Anahata 

(7) Visuddhi 

(8) Lambika (lambikagra) 

(9) Ajna 

(10) Bindu 

(11) Ardha-chandra (matrardha) 

(12) Rodhini (bodhinl) 

(13) Nada 

(14) Nadanta (maha-nada) 

(15) ^akti 

(16) Vyapika (sahasrara) 

(17) Samana (ajnl) 

(18) Unmana (Unmani) 

(19) Mahabindu 

(20) Akula-padma (sahasrara) 
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The Chakras 
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Here, from Adhara (3) to Ajna (9) the chakras are physical in situation, 
located as they are above the anus (gudopari), in the genital region (linge), 
at the navel (nabhau), in the heart (hrdi), in the throad (kanthe), below 
the nostrils (nasikadha) and between the eyebrows (bhru-madhye) 
respeectively. They are thus sthula-ehakras. Above the ajna, nine chakras 
(excluding the last two, viz., maha-bindu and akula-padma are situated the 
subtle or sukshma-chakras. And these nine chakras are (10-18) taken to 
correspond with the nine enclosures of Srl-chakra in the Samaya ideology. 
Till ajna (9), the chakras are aspected (sa-kala), and from Bindu (10) till 
unmana (18), the chakras are both aspected and unaspected (sa-kala- 
nishkala); and the last two chakras are entirely unaspected (nishkala): 

STURT RRTT TftrhT: cTcb 

3*rrt ^ crm f^ranji 

The practical implications of the sukshma-chakras is that the practitioner 
must get beyond the scope of the phenomenal involvements, and dissolve 
the tattvas relevant to each of the six sthula-ehakras, before he deals with 
the sukshma-chakras. The factors and categories that need to be gradually 
overcome are the five primary elements (bhuta), the five sense-fun ctions 
(jnanendriya), the five action tendencies (karmendriya) and five sense- 
objects (vishaya). While twelve centres, muladhara to visuddha comprehend 
these twenty details, the ajna centre pertains to individual consciouness 
(buddhi) and egoity (aharhkara). 

Beyond the ajna centre, the nine subtle centres pertain to achievements 
with regard to the subtle body, characterized by mind (manas). The ninth 
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subtle centre is known as unmani, annulment of mind and all its functions. 

m T Tc^T ^ ferti 

W tHHIteMIdl iflftcFTII 

The practitioners who have reached this state do not return to this 
phenomenal world of transmigration. 

The location of these centres are not clear, nor arc they uniformly given 
in the texts. Most of them however are located in the region of forehead 
(lalata-dese), according to Sammohana-tantra, which text includes 
ardhachandra (11) in Bindu or Chandra-mandala (10), and &akti (15) and 
Vyapika (16) in maha-nada (14). Another text locates unmani centre at 
the aperture on top of the crown of the head (brahma-randhre) and identifies 
it with maha-bindu (19), which is below the sahasrara centre (akula-padma). 
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THE CHAKRAS 

(The following is extracted from Svachchhanda-tantra. It gives an 
account of the gross as well as the subtle chakras) 

(1) THE SIX STHULA-CHAKRAS 

V^I*d^RfcdHJR II 

cfR ^ H^wlP)fe|chiu|| 0 hK^fMun-||?|| 

^prr crwr v^fti 

37V: diflf=b|eUKlRdHJ|V II 

chP^tHRcf) V 7Tf?VcTTI 

c^lJkd^RlI* II 

'O 

cRT^ $d34T V ||$ || 

U,<+l^diWliM $dW4J 

stTVkh#:^ 4id ^WHjh || 
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snrRjri ^ R^srfti 

&MJI ^TC^fmFfcTTIkll 
* 

<1^S5f ebtuto ^ cl^M cT^fn^l 

HuW)<j ^ 'HiPh-fi ^m\ flit lie II 

iJdfMI"^ S^dl^ WfaER 

*iM ^srri^ra^iHo n 


crt *3 trfq^ ^ ^H'hhhj 

dlM R^FT cT^r 


Rl^T Tlfete ^KWWTWIJ 
d*H&bltfdl<jJ^ Rt^TK^II^II 

fr^PTf 41 M M ^dl^ltefruRdll 

3^M %^T®5f ^T f^d'-EPp^ll^ || 

^drf| SRT RT$f cRM^ ^ SlM I 

pKlfcdd* i^c4 ddlil^T MllWII 


(9) THE SUKSHMA-CHAKRAS 

RS^ W ^TRT ^Klfedclch ^ll^il 

3JsfeRfT^f % Ttf^Fft RFT %Tftl 
IR ^ Rlwfe 11^ II 


RRRTT far^T W\^\ 

^ cl^4 <J ^HHI^ttb^dUd 1^111^3 It 
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TJSFTT ^ TT^4 ^nfw I^TT^t 

<J -qrf TT^TMnmi 

TRRT TTT ^ y4ebKU|ct)KU!l^l 
TTT ^Tfrfi WfeqT fa(33THTHJ 

tr: m fft di^ni ^ men 

(?) THE NINE SUKSHMA-CHAKRAS 

1. Bindu 

ddl^Wj^ST: Td4dh=dlfa?T: ychUtllrMI 
3 Tl I ■*> KI 5°*TTT>^i -q cj 1 fc| 41 q ^ HI |j 

2. Ardha-Chandra 

TT^f 1%f^FsnmTRT 9ll^Hd*h^sUd)l<IS«f^3: II 

3. RodhinI 

TIFT ^qft TRTtsfFT 4^fdedfd J l*) FTgf^tTOTCT 
3Td^.FJ> fttRT^EftH 

4. Nada 

R^TR^^^KTTIW^riV-^Th^^lrH! 
fd4^ f«F|-S'MI--d <wATsl K-blil RR: II 
(3T#cF^ wt4^tt |{ldldWTTl) 

5. Nadanta 

TTTT TCd^d ?fl«{oi||El:^lT^ ^FTM'dlcHI F 
°dWid^d> £dld>l(l ^RRT:|| 
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6. Sakti 

wrI 3 iron ^tF: ii 

7. Vyapika 

<T^4 4ft°91*-ci|| 

ft^ftdfl<t ft=b>ll=FKI o*4ltM«bl II 

8. Samana 

<i^4 3 TOTcWF^^«nf^T ^mfr 

fo^M<ld^ste$<sll«bKI wnil 

9. Unman! 

ft W'OWsldfaobeMifflT 3*Fft|| 


KUNDALINI 


^FTSJR^ %TT5*?r fast cl«IT 11*111 


44 ft id cTFT *ft\: *ft)Rdk I 
ftl<*lrH°h) #4 JtllrWftwififlfa: IR tl 


^5f^1cl ^4 ?l«*ftciw} WJ: I 
#<t 4 *F%THT J*l«Wgift ^>sqchl3l| 


Wm ^trg^q ST^HT 

^rfriRTssft^irr TORistfStetMmi 


ijdmftfd TOZIch 
<^'^1^4 HrffTg <^JI^dld^:||!<ll 
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m fe^dWikl $u«lld4) y^ddl ||$ II 


3IFT# W W^\ I 



^i*- !j it HEn^RTTii^n 







■f^srfcf |>U£eflj|llThtldlH ^rnfacTT I 
W: SMTSrct f^T WT\ 115.11 


^Mshftfd ^Tg^cn: | 

“TRT wi wf%: 1 in O II 


TO^lfrh: ^> u 4id41dRlr1l ^IrMrl^^l ^TTT Reft VH^II^Hi wMJ\ 
gelM^fcT: I ¥Mt ^Rf: R^TC-cu^f^cf: | 3rfft: ^I^I^ L T)^i'HIcjl-iI RRIRi: | 
hrtt yi u lfiil ^HjIn'IhI ^mi-Q I rT^ R™T3F£RT: Rfa ffft dMr) I 

"Qjft ^£lf'Wd’ i ft5dc) II f^^TrF^ft I H Id-^T-g tHdd'JNrllRH 11 !: I U di|'|: 

3RR; R^KT: | deleft RRRfrfi: $u^d41disf: I RT y lUjMNldRSTT 3IR 

q'JifrH’iiSf^oqvrqHMi RRReftc^TcM TJelTHRiy=b|u| f^arcTT 3rfRod^l£$Rn WT 
RT^t W^R^FTRI I ^ftfRRRTT 3Tyf^Hc*:d=lddRTRHHI Rftwrfb RHpdl 
i{ciisJi5ii^<|tTft: 9b*-l u l ^<kufd fsUdl-d'+iM^i^T 1 q^sbd^: RHRdl I 

dlHchlu) ^u|cb)u) fq^rr «I R RlH l ^ft fRRrR RTR^ I 

cl^R dl^dsh^lg:|| 


The concept of antaryaga is mainly concerned with visualizations of 
identity (aikya-bhavana). Besides the four (or six) types of identity already 
mentioned, there is another group of facotrs for which identity has to be 
visualized. 
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(1) identity between the human body (pinda) and the cosmos 
(brahmanda); (2) identity between lihga or the vital constitution of man 
(lingatma, lihga-sarlra, consisting of sixteen factors, viz. the ten indriyas, 
five of congnition and five of action; mind; and the five tanmatras or pure 
elements) and sutratma (the vital current defined by cosmos, the spirit that 
leads the linga-sarira through the archiradi path after the death of man); 
(3) between svapa or deep sleep (sushupti or prajha) and avyakrla (the 
undifferentiated and unevolved Brahman under the influence of avidya); and 
kshetrajna (the individual soul) and paramatma (the supreme soul or 
Brahman). 

The most popular text employed for the visualization of all these 
aspects of identity by the Samayins is Bhavanoplanishat, which is held in 
high regard as the principal Devyupanishat. It has an excellent commentary 
by Bhaskara-raya-makhin, a prolific writer on &ri-vidya. 

This upanishad which is formally affilliated to Atharva-veda deals with 
the details of anataryaga, also called samhara-yaga as it prescribes gradual 
dissolution of mind in intense contemplation. It is said that heart-felt eulogy 
of the Divine (stotra) is better than external worship (puja, that recitation 
of the sacred formula (japa) is better than worship, that meditation (dhyana) 
is better than recitation, and that best of all is dissolution of mind (laya). 
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WR ^T: I 


»TH 


^T: tl 


It seeks to establish perfect identity between the human constitution 
as Sri-chakra in all details, and to prescribe the method by which all the 
sequences of external worship may be adapted in antaryaga by visualizations 
and contemplations. The text works out the identity on the basis of the 
tantrik outlook but in conformity with the Vedic tradition. 

The text finally promises that by such visualizations and contemplations 
even for three moments on the esoteric significance of SrI-chakra and on 
the involvement of the details of Sri-chakra in ones own daily life, (called 
here bhavana), one achieves absolute identity between himself and the 
Godhead; and the text further holds out, in accordance with the tantrik 
outlook, that whatever one thinks of will easily be accomplished, without 
his exertion. 

■Qcf ^Tt>) 

This is what in tantra is known as the ‘short path’, the longer path 
being filled with rituals and being dependent upon the avialability of material 
articles and implements. However, it is not suitable tor all people, it is 
indicated only for the evolved souls, who have also advanced in the tantrik 
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practice. And the help of the guru is indispensable in this path. That is 
why the upanishad begins with the statement that the guru is the supreme 
causal power: 

II Sfig* WWIWJrn ^rfrh: II 

For the practitioner must visualize here not only the common object 
and familiar services, but also abstract entities and esoteric rites. An 
illustration would be the sequence of ‘upacharas’ in manasa-puja {internal 
worship) where the five primary elements that constitute the entire universe 
are themselves offered as so many services. 

■ST cjl-^lrHch | 

i ^eM-Ullrri 

^ 3^c1lcH=b 


The five elements are visualized by their seed-syllables and represented 
on the fingers of the right hand. Earth is symbolically offered as sandal- 
paste, water as food-offerings, fire as light, air as incence, and akasa as 
flower. And while offering these services, the devotee only thinks of them; 
the offerings are all made mentally. 

Vamakesvara-tantra (Kama-kalpa-taru-stava, 50) suggests that the 
entire Sri-chakra in all its details may be worshipped only by eulogies and 
thoughts, and affirms that this procedure is as effective as the worship by 
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external rites. But this is only for the fortunate ones who are eligible for 
it: 


This suggestion has been taken up by many poetic works which are 
in the nature of stotras, where the goddess and her residence (SrI-chakra) 
are visualized in great detail. Merely reciting them would, it is believed, 
merit the rewards that ensue elaborate external worship (which is expensive 
and which requires preparation, effort and arrangement). Tripura-sundari- 
manasa-puja-stotra (123), for instance, recommends the ‘panchopachara- 
puja’ mentioned above (the offering of the five primary elements), for those 
who are unable to undertake external worship, for lack of knowledge and 
convenience. 

f¥f\ ^ 

^rcfepjftf^ d<ih4n t 

The sequences of external worship are visualized here and described, 
so that one may recite these verses whenever he can, and attract the grace 
of the goddess (127): 


(x|t) l||cqHH ■ddl dfd 1 
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Indeed, this device is intended to help those who are devoid of the 
strength of devotion, of the facility of renunciation, and of the inclination 
for contemplation. Recitation of these verses would serve as offerings of 
flowers. 


Another work of similar nature, DevT-chatus-shashtyupachara-puja 
stotra, enumerates and describes as many as sixty-four services during 
worship, but declares that reading of this work alone would be as good 
as going through these services in actuality (71): 

T £3nfcrfln qdftrq x J5fi I 

^l4v<rWdlM)fd c|ir^ d m ^ fcdrfll 

It may be recalled that antaryaga is also prescribed in the Vedic tradition 
in terms of ‘atma-yajna’ and ‘purusha-medha’ in the Narayana-prasna section 
of Taittiriya-brahmana, we have an elaborate account of sacrifice drawing 
out correspondances between the factors and faculties of the human 
constitution with the details of the sacrificial rite. 

iin^rt 7^m\ wtr=, 

?rej 3l(kfHS3T, id dfe:, eilhlP) srff:, 

<*>IH SfFHf, TRJ:, T T5J ; 
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cFTrsfjf:, ^OT 1 , ^ l^TT, TTM 

3^rtt, ^ceej^:, ^ ^rwft^n 

In this yajna, ones own self is the performer of the sacrifice (yajamana), 
faith is his wife, who also must take part in the rite; the body itself is 
the fuel that lits the fire (idhma); the chest of the individual is the altar 
(vedl), the bodily hair are the darbha-grass (barhi); the tuft of hair on the 
head is the hymnology recited (veda); the heart is the sacrificial post (yupa); 
desires are the clarified butter that is poured into the fire as oblation (ajya); 
anger and ill-will are the beasts that are lied to the post and killed as offering 
(pasu); penance is the fire (agni); control of mind and restraint of sense- 
functions are the fees that are offered to the priests (dakshina); speech 
is one of the four priests, hotr; vital current is another of the priest, udgatr; 
vision is the third priest, adhvaryu; mind is the fourth priest, brahma; and 
ears are the attendant-priest, agnldhra. 

The agamas have continued this symbolism and have prescribed in 
addition to the detailed and formal worship of the icon, worship which 
is purely internal, haveing ones own self as the god: 

to 3 toto^irii 


















^ 4taisf ^ ^npffaqjmi 
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TO cjl^d^i ^ x|m<J^| 
^rMftRilcbHFP'l TOcTmilVIl 

^RTf^«j TSJ'KIcHH) I 

3WUWH*cbKH<HIHH<i WIIJ(II 

cTsni 

3imrH4Md1«T ^ ycflfldHJ ISII 

3#^n 

^TT^HIsIM^ WJ0T (RT: tprq 


Godhead must be provided with a seat in ones own heart-lotus. The 
nectar that oozes out of the thousand-petalled lotus on the crown of ones 
head must be offered as water for the feest of the God; mind itself must 
serve as water for washing the hands of the Deity; nectar from the thousand- 
petalled lotus again must be offered as water for ceremonial sipping and 
for purificatory bath. The element of akasa in ones own body must serve 
as the garments offered to the Deity after bath, and the earth element as 
sandal-paste, ones internal organ must be offered as flower, ones own vital 
currents as incense. The fire element serves as the light for the deity, and 
nectar from the thousand-pctalled lotus as the food-offering. 
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The sound arising from the anahata-centre (in the heart) will be the 
ringing of the bell, and the air element the waving of the fan in front of 
the deity. The sense-functions and the mental processes serve as dance- 
postures presented for the entertainment of the deity. 

Ten kinds of flowers are offered to the deity: non-deceit, selflessness, 
desirelessness, non-arrogance, non-confusion, absence of haughtiness, 
absence of hate, absence of jealousy and lack of greed. These are the ten 
flowers. 

Further, non-violence, self-restraint, compassion, forgiveness and 
wisdom are five more flowers that are placed at the feet of the deity. 
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3TT 


1. ^n^ciehKUI^U ^rfrP:II 

2. ^*T II 


3. HcMsh^M *TW^II 

4. cjK l ^fM^x n $«$gi«if?RcMi WTII 


5. ^WTSlf^TFHT: II 

6. ^ HcKH^M: II 


7. rcHuR^H&l l ^lgd^Th : II 

8. dchrM I: 4irMd<c) : fta: ■*'^«RtOT*HJI 


9. TWT ^TToqrrRT Tf^lMRxhch^MliJ 
cHclUK^I: ^f?m:ll 


10. ^Rn^TTrTT ^tcTT *tl<^H 

11. Rilfd ^KI4*rt THT, 3lRl^lR%^l: cRTO- 

^STrf Higl^^lrfl4^ugM i g‘*Tg i It 


12. 3TTmm4j ^¥1^:11 



gi^yfsnf^ mlRkhKi: ebwichRugiR t^?T 7 ItRT: ii 
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14. 

^^foR T ^ ST: ^hFT^tfiluaiR TOPET: 

16. yiUU4Mc^nl^M^MMHHI^4^ch<^c|<Ti 

17. ^d^l^fi^4oblL||Rr^T \TO: 

^T^H: kdldcfc ^f?T UIU|i^4r^H F3jm ^<i<lR4c*R 

18. §TR^ i^Kch: ^fhlcFt ^pRcFl TTtfJ^: Tf?T HHiytm^T 
irafcrm: % y^iuii ^tt: ^^htkht 

a I WjR£|l|i||f4-|chMTTTEraf^ll 

19. Ti?n ^icj^chHiw^i^ji 3T^TTTnr ^mr:ii 

20. ^OdVui^^^^lHirci^fdiflolRMlR W^Mll 

21. VI®dlRd^rai: xr^^yallUM: II 

22. FF II 

23. TFT: W: II 

24. Wsf?T: II 

25. 3^tM^c^£ ; KI : JI y I fn 5 

rdRslebluMII ^cfcTT: || 
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26. cFT^R:|| 

27. fT^R^Jjrf: llRemi C'lfRdl || 

28. dlftc^dFl F^FT %R?f: II 

29. 3^8T Rl-dr^d ^ || 

30. ^IcHiai: fshalMxlK: || 

31. 3T?> c^rfFT, hiIki ch^oqHch^c^^m^ne'tt 
ftcsrrR foicb^uMi ^i^fn Toi<himh #t: ii 

32. ^MHlfdM^lU i m^^lcHdiRm II 

33. ^^iPdryMU! chIHFI MRuimMdlcbd^ll 

34. ttct ^jffenr ^cRiid ctt 'm^rr- 

Trd sraRi f v? mtiu 

35. ^iR^dM^OTTcRT: yfdMlRdl: II 

36. ^ FtelcJRlRsfftll 


II ^IddRRtW II 
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(The numbers refer to the sutras) 
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00 


3W '5^ 2JT TORT: | 

»HW>Ul4] TSRfrT cTOlifc 

yWHITOM 5hW||^|tH5|^ ^ccTT 

TO: II 

(*) 


(fcaffa:) 



'W : II 





mi 


H^IrHH 3RTOTOHISTO mi 



(hh4W:) 


^HcjM^HISJFr TO:|| 
clWHUHM^IcH} nftTORTO-TO TO:|| 
yi^llel^HIc^ WW^T r 4R TO: || 

(i?fcr cRi^aintPi to^t) 
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(«) 

HcMsMpM Sft RT: I 

c)K||l RT: I 

slfd^dl^ RT: I 

(# fazfm. fcR) 

OO 

^SJTWTWRfr^ RT:|| 

^fWIFT^TSlfr^ TfTRFTCR RRI 
^yMJ^MI^M=bmirH^l ^TCTFTCR RT:|| 

TTr^TTriT^ SftWJWT RT: II 

(*> 

(^1?*R HcRH^yid RT: f^n) 

w 

1. TOR^ ^RTTRR^TR RT: 

R. <Rk^ ^RR#TR RT: 

3. r°i J iirH^ RT: 

V. T^fsJTTcRT 1^|TRR#7R RT: 

!(. ^shlrH^ 4Urf><=h<oH^MM RT: 

*Mlc**} R^cRRf^TR RT: 

\9. 3TFRtRT snaTRf’TFT RT: 
q. 3TTR^ 

e. Rta rtr^ m<kmkh^Imw rt= 

H. RRf^cTTt =bld-d^l^ RT: 

R. TtRf^T^fRl RT: 

3. ?RTf^Rt Rf^^f RT: 
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!(. R*T: 

Wrf^cTlt ^TR: 

^3. 3TC&4(|R|^c|<l|ij dC^^Rf R^f: 
q. RTT: 

3#5frfl^cnt m-. 

(*0 

R£<rR!cR«T: *cMd*wft R*T: II 
3TTrR^ «heM«hl^JHI'iJ RTf: II 

(O 

TT^R^ICH^I dti-tltfc) R*T: I 
^krKWIcR} ifNcQ RTT:|| 
fdrR^TTcRR qpR: I 

d^llcH} ^dd ^-. ]| 
^rrawif*^ ?>R-d<Q RTf: t 
eT^TWTfR^ RRf: || 

S^lcH^S^Rt RTT:| 
^RqisrfrR^Tt iRMt qTT:|| 
cM?U|llc£}ch|2| dldRfU^ RTT: I 
3T^r: ^TTtRR *nf*RRJTOM qJT: || 

(^) 

sIHIcR^ ld^M?d RTR: | 
ddlcRd RTf: || 

WTrR^ RTT:| 
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toto TO: II 


# ddd^-JH'iddv TORT TO3T ^I^M^Hi 

RkRI^dlfd^to STO feTOTi 


rsrtjt toT toj fft ^ tom 

H. i^T R. 3. fe^fl V. fd^<dlfa41 S(. 

Bl^HlM \s. fd^ltol -. 

R^lfd^dO ffcl TOFcR •d^dOdd^lHId^ll 



Ipjtociwrcto to:|i 

d^d^rdlKVIdm^ ^Rj-torTCRTOrTOr tomfdtomTOlM tol^T TO: II 
^E^mrT^fWIrtFr ^rfklfa tortofdcl?ll toT^ TO: II 
^tolcmrato ^^Mtoftofton fardl^ TO: II 
dgd^rdlfoldto xj^mid^WIcH} wffiRtoTOf^dlfdRl tolt TO: II 

d£d<mc3Tftoto ^^immt^i toRtoq^id-^dd tort to:|i 

d^nwrcjifeidRr^ ^tom^mrocmr fm^\ Pmi^ to:|| 

d^dWrdlfeldto ^^TW^TRTtrR ^Rlfdtoq ctol toT^ TO: || 
d^d^r^Tfeldte ^^md^HHIrR} TOtflfdtoq f^T^d tolt TO: II 
d£d<-dcc|lfeKto xt^[^|di?dIRIrH^ «l4)fdtoq fTOIT f=[to TO: II 
d£d<^cdlfaldto ^^l^ld^Wlr^ 0,^'^fdftef RVlRdTtfl toft 



■d^l^ld^WIrM^ ^flfdfto tom toft TO: II 
xl^l^ld^WIrH^ tototor toto toft TO: 
c^rR^fTftoto ^<&mdWWIcift T^TOTOTtoft toft 


TO: 


T^mdiMKHIr^ towrfdtoR to toft TO: I 

(torotoR dddidl %totor tomraRT tom rt m Rton) 
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qOTJS?q?TRRqT?q} 3^IHlfa4 qq : 

dfMHllq4 qq: 
qWqicH^ TTf%HT %4 qq: 
^™^PJr2lWT gmm i art q%cq Hr4 qq: 
^iHlw^sftqcHWIcn} y(=hM %4 qq: 

ikUHIrH^ *|f tR %4 qq : 
dWWyS^M «WH<W*Hc*d f53>T %4 qq: 
fqKWTrqt q# %4 qq: 
1qq?^T?qq qfeq fa4 qq: 


(V?) 


(q^qqWi.<a 1 5 qq sfii qqqr^Ttqq> ^qq) 
qi^pjg^q <hhich} $tt 4 qq: 
q^rm^q qqqrcqq qr^4 qq: 

4qr?4 4q4 qq: 
qTqqTSfqqqr^TrtFt t^l4 qq: 
qiq^n^qqqicq^ qra# qq: 
q^n^wnqqqfcqt qq: 

qrqq%4^wqicq} qpi4 qq: 
qq 


# dq-doiiTq* q^q 
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doWiHdlcH} ^: 

TO: 

^VlWlRiHHIcd} «c|Fcb(^ufl '5^TW^ TO: 



^VI^O TO: 


«dT^|R41 TO: 

^RT^M fir§S2TWr Tg^T^r TO: 

^Nrft ^ 1 4^ TO: 
cIIhU^MWIcM} 'HcJsflsH TO: 

SI<WM^HWy^cJd=bHdlci^ ^V'lfd TO: 

Mi<ri^Mitm«mir*^ mlgt^ i gsi^ to: 

TO: 


#T cTTOTOTTft ^5n II 


UdlHlTO^IrHlfTOcTO 3TlcTO: TOI^II 

y«w4)Pl-ll^MWIrH^ TO:|| 

^MkRi-dWIcTOTO TOk#HU|)g*l?l TO: 

^fcT Pl 7 !^ cfl f^TR^II 


(«) 


*fi^ik{aW«IKJ TO ^ d^^TMeh ^TFT 

^RTTcH} «WHI+W^I«boA|Ji ^=TR: 

^ ^fifu i ifH^ l ^d l ^ TO: 

3qirEf^ 3l^ehK|ebMP)rmehell^ ^n=T: 

^dHgB^dl^lIrk} >tl«i | chft[un ErH l cM I * ) TO: 

^iU^m<w!tiif4t} Rema i n to= 

^^Igwildlrk} Rrillchdl^ TO: 

TpygrWIcTOIrH} TOkkfM Plcdldvdl^ TO: 
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^mRrlcT^ff^Tri^ f%rTR#ft iRSTFRTlt Rf: 
^IH J J,e^^yi u llrH^ Rr^lcbdl^l RT: 

^nwpRRTR} ^rill^ftfun ftr*l l cMl3 RT: 
^IhWrI'RIR} Hmich^n RT: 

«fNl«+M Piri||«hdl^ RT: 
qiH^4<-*?MMl^lcHH 3TTrqr^Wt Plr4l=hdl^ R?: 

W$mm Ftetichdfl RT: 

RRitayB^fe^cRd 37TrR^ ^Tfkl^f^uO PmI<MI^ RT: 

i^ra^TFrit^ RT: || 

^HdlfjW) erfw%^ RT:|| 

^R^^i^IRIr} ^T^stfspjft RT: 

(W) 


(3TS^WPT RT ^ ddRcRH^ RP?) 
^SiW^^Mcj'cHlrJH^I RT: 

^«P|WRHlr^ RT: 

^^wrnit^ WWlt RT: 
^ J 4<R^Mfd*RlR} SRRTRRJTlt RT: 
RHfjcRTRl'MIR} 3RWt^ RT: 
dl^T?TR£H|^RTclT^ 3RW^jrt RT: 
ctiH^Wl^l^gkMlR^ 3HWT^TTT^f RT: 
climi<slTR^STH^T^R r} 3TH*H l fd4 RT: I 

RT: | 

^HdRlld^TRPdlRIR} ?T%R%^ RT:| 
3Rftf^5RRRRRT?q^ ycjfcb^ft 1J^T% Rf : I 
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(n) 


(a^UWshM d^d^N4) ^Tl) 

ddkH^HfrM I d^lcM^l ^T: | 

^T: | 

^I^MMdilrH^I =T*T: II 

M\*\M ^ TO: II 

^STTTfet TO: II 

^#^TOTtoTrRt UcR-d'M TO: I 

^^TTWPTf^TTrt^ a4^fi3jufl!(l<tr?l TO: II 

dH'Jldl'^HMI^-JI'Mlr4-l 3l=bc^ TO: II 

UcRf^|4l TO: II 

TOTO^WliRsMTO} ^TOiRhI TO: II 

clim'H^mHi’WrdlrH^ ^dl^ifMt mc^l TO: II 
eHM J k4p^lrH^ TRFr^ ^TR: ]| 

ddiddlTOm^ftdailcHd #4*^41 ?Rc4 TO: II 
ddl^STOI^M^HIcd} *T%£3TTO^ R3Fc4 TO:|| 



fd^lRH^ TO: II 


«*il<4W4lPl4)^MWIc^lrH^ t%r^T^f TO: II 


3WRf^M4F^WIrHlrH} ^TR: II 

(*»*> 


(afe&IIWjhKJ -TO # ^TRTl) 

U4fafey<;i^ TO:|l 

HWMid^mMMIc^ a4«mr!JtJI^ TO: li 
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TO: II 

^^d>NpHkHIR} ti<h***lRun 44 TO: II 
^dl^4«WTOHIrR) ^4dTOy«44 RTT: || 
dlHdl^MTOIIcH} ^% <sl (441144^4 TO: II 
u4^y:*m4l 44 to:|| 
^IdHfroiM 44 to: ii 

Udfr l ^jfl 44 TO: || 

^rf4iqiW4<^H*H<*J|-qicH4 ^44TOTOlf4444 TO: II 

ISTOdHtfTTOv^gf TO: II 

^4d4f44WH*dMlcR) d$lc444 TO: II 

^yRl^d’WIrHIrH^ TOlTOR41^s4 TO: II 

(^) 

(TOT?TOd3TO TO ^f4 d^oiJlMch TO3TII) 


^^RTOTO^fRTTOTrfFr *I%44 TO: II 
^^^MMNchlJ-dkH^ u4$lRh44 TO: II 
^^TOHWfrWTTOTrtR TOfTOKl44 TO: II 

?8^tor^t?tototo4 ^4^mh41 44 to: ii 
44441<5'W'^iw=biMirH^ ^4odiRiRHiRi4l 44 tooi 


(^,u) 

TOT^W^r^rHTOTOTO4 TO4lT?^TO44 TO: II 

TOJTOTO4s\K^TTO1t*4 *t4’7TOp 44 TO: II 
TOT^%TO§frTORTOrTO *Mi4*iH4)44 TO: II 
TOTTOTTTOT^pTOTOTOTO *T4$TOd44444 TO: II 

tothjw4^ttot?r 4 a4l4ton»dy<i i 44 TO:|| 
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^W:|| 

Rj[441^141^^Ic-MIrH^ 3n^TR?1^^ -W: II 

IcMR*T: || 

0°) 

(^e«h>NshW ffcT dd-d=4n4> ^Rll) 


Fd^ch<^ l J I ^M^nd l rH^R l ^l dl^ddl^ H*T: II 

ct)|^c|(i=ll^=ldl^ RE[: II 
l^RatWHI^M^IrH^I Hlfc'fMl^idl^ ^T:|l 
^TTf^a^MH^^IrH't fdMdMI^ddl^ ^T: II 

RR: II 

^dm^HIJI^H^rd^llrH^ ^fd41dl J ^ddl^ R*T: II 
ch'J<idW'MI J l^4<4l J J i 'J|lcH^ ^d0dl J ^ddl3 ^R: |{ 
Fd^dWMHNpMd4|JJ i l J||r4^ <=b1 fcd-fl°ltI^ RR: II 

R^T: II 

^^fa41^M^lrRlcH} ^frFfW RET: II 
^MRRiTl^H^MNHWIrdlr^ ^R: II 

m 

^fd^ll^Hl^^ ^d-MMIrM^: R#fRR^Tnt^Tt RR= 

<«) 

^lrH=hlRTT RR: II 

(«) 

rr ; 11 
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(*») 


TO: I! 


(**) 

(f^UMsfcW TO ffcT ^ITOIl) 

M TO: II 

dfiWchlui^m^i^ ^m i M m || 
^y^Rlfeild-dshW^ TO: II 

3lfa^*TOlPl4)*='4WIr4Ic4^ TO: II 

3H4Rf^^4Wlc4lcM} ^frTOTO* TO: II 

(**) 

(ft^shli) TO ^fcT « TORfll) 

TO&cTFi c#RTT^ TOT^^t TO: || 


<*•) 

(l^wrf^RvcfcTTO^ 

F«TR dfddMId) Refold fonaril) 


(sp^V^T tirqifo'-ciciifc dldlc^l 

wwi favlquj f^n^ni) 


^rfl^o^‘|c|^ ^<*rM<«|: || 

<xb^iu(: || 
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cl^WIWi'Wftft f^n^TIl) 

HiNU^ftftft^ ^icRwr ^TTftftr^ ^thi 
SwRf^d^MWIcHIcift ^T=ll 






W%ll 


rT^I^TT- 

'Hlftdldl dfddwi: 4nft4|dyftftft 

RWFjeRnfftii 


<?°) 

Rwdl+^M4KJIrMmMlrHd*4 yftddH^d^cd 
^IdHN^H SiTToR W ^Hillft || 

^T5R5)^L|^J|d^ rTFT &)laiHM'4 fed I ft II 

Hmi^i'JiiHmHft ^^tawTiwr nmiftii 

Idl'd rdl^fedldddld^^H 

HM^fti'ddlft II 

^cddd^ y^Tbldl H T ^ R rrH^ftfttjl^d l d l: ^ 

ftqdcd*HI<ftd W ^Fwftll 
ftftqdcdft^dcdi^^r^i^ardi^d^A^Hi^i'H^liPi 

Wft lft II 

WVlO^d^MlfferFTHT ^dim^H ftl^lddldi^M Md'^Tft II 
^|chl^m|J|Hi cTSfT 'iTTWftd ^Miftl wRuftfll 
dl'M^'H l J I Id I'd^TT^I Idd'M I Sjwft 11 
^ d tl ‘d IJ11 d I'd r d I <'J| d ftNd I ft 11 
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PmT^T PlcMlfa l| 

^SKT dSlu^'Skld-dAd ^ft|| 

(W) 

^F% ilNHHHi Pld^tOdi fe*W*tedlPkl*M yfadN 

3Rf^1«Hsh0ft II 

dT8T Mddcftd 3 u IHlPl II 

(Irf^ 1^11) 

fdBdlldf^dpR^dd: 3tWT: 31? ^ddcdldd: dIRHdl 

^ ^ dV+RJd'S-dd-H 

1%RTm^id W led Pi ^plPl || 

<**) 

SfR*ricRHj; ^ ^>d< u llP^I(d^dM I^llpRdl'ki Pi-Mid 

ftraPi # *trw dM-ytftn 

(w) 

fcrfSwsb^dv&M dlddsb &Msb ^ d^fkl HTfcT fSRT ^ d cj 
dWdMddd’Hd4 slIlAfd PwidiiiPi II 

m 

3TSRT ^JfdPddi TOyP<rimd4>PHdi 

ffa TR: 4ddlcdHlAcKJPWTRAd rA^dR dT 
^UVAdJ dRT AddlcA+iJPlfe: PlPdddl^taPlH IwrfpTII 

(ddAvicf!4 yiuii^id^^^lffpM weld'd eftcdt ^4) cl Pi l?l4 p[c|tjj|) 

f 
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3T^4RkRi ylrh^HNHHI *H(1I ^ I 



4H J flct^RTrl: 



^ <?SJ TTFT^f ^fffrT^I 

^ddHMfddWIdd^MH'Rt 
aicj 4 )^h 4: <Wcdi f^r&n 

ddifw ^ Tfta^: mifa ^rra^r i ^ m ^-. \ 

41^0^h m^wKi Ht*ra T=ftaj$j ^ii 

Mld’M °fl HidKri ^T ^ i; t^rici1 c ntliyt' J 4 l 

^IdWdify^ld 'TT? ^ ^Tftll 

dfvW'l ^41 ^4 m««M | 

dRTt: ^FTFTTr^TT ^44t ^TW^HJI 

%4s*f4 TTT4 dKl^ -HdldPi I 

^ if m3 TOct ^4 m^ii 
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^nhImThncsi^m i Rh 

W^lPlriJHi WIcHc^l ^JJI 

W rRT^RTT%f^: Tfr^^TT ^fcT 1| 

^W?TT FT FrTT 

FFT FSR^dM'HUHF) IR || 

dfd^: 'WHWI: Wft ^ HddfrHchl 

l^fgT F^-FIdl ^FFsrfc^ FFKHmi 

tc^H mk$\ %ji<ji)h1f:| 

fWmI': =heMd<o|: F3TSJTF ^Sd=T: T^cTT: IIVII 

H?^lRM^>U| obldlrHI ^npT: 

^T ^dfRn^iSd 't-dld'-Mx! ^ifsTcT fF^f: || 

WT F^TcFT *IHHv 4 F%: f^TcT^I 

^sb'tdH cFMI^ch<«l41Rd^||^|| 

3fttPT TFT twId^dU 
^T: ^ FTcR: T^TTT: ||Vs|| 

^pWI^ sbHlfdcMIchdl: 3*1 
=hH^i]|2ff %$]: Vlrt^S tlkll 

dLg5J?J3^T 3ftrPT: ^fti^Udlill^ ^TrM: | 

^mt ^m'ylTbh F^fFMifeixM; iie.n 
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<*Jtuiykhh ttttfm 

yriditui^si^:^^ ^yiT: stitff tnvii 

d^MIOTlTM: ^gi W: ^RTTW:| 
xpfr *^3^: wft TFT fcfrfTcT:imil 

t*T: WKJtJfF: ^fTrR: 1 

'O 

^oq^l^IdM^I^KI: yfddlFd: II 

*0 

Tdkflcl ^cTT TTfeT T#FF II 


eftftcT dfe*R?: ^Hlfwflfd HT3FTI 

3WFTSTFTr^fF TFF^FFFFTT I 

il^ ll ^ fWqHT %rfT: WlrHPl TOHHJWII 


^•-piiRi h*-^i-hh4t ^irnH T^frrFTF i 
TF^TFJ *T5R ^5JfT arri^ZTRWSR inK II 



^T: TFRFT: 
^dcjfH^fcdl:!!^ 


^ddir^d T^TrFTt ^$=tKrSddJ 


FWt ^ftokrMHi WlrM^W^I FcTd 
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37f*r^F^ f^n V-JKIcHI T^IIUII 
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7TI'4t^T $ TT%c4 | 

^f%WTi|<^r4 ^(T |Ro | 

fcrfW^I ^Icrl-W MR u IWMdl«MH. I 
I^TT: t T'^^RTT: f^Rfd ylrbl^i 3TCHT: II 


?fcT Sft:|l 
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3ftII ^HW|ft<r^ e#T^ W&ltU 
^m^MtJRr 4 ^Fc^TT Hld«HH4"4 IR II 

cbl^hcR J lftd4 W STT^I 

U^dl4 TF^cT ^ ^OT^IRII 

•HM^IId'i yfd^lST cTOf T#RT3%I 
3qf^T c3 ^‘Whhm< imi 

^fr^ FTfert FTTWRTO 'qffa: I 

3rf^^rfir nv ti 

^d<d^4^d ^ETRrPJ^rtTRf cT^TT I 

w\- Tff^l WRTWR M^ftl 

^ 4m 414 TT^nf^Rmi^ii 



37 Wft ^ Hl^f^ It'd II 

^IHUdM^lfd^ l^c^T 

mfuicHiM^><i wn *WFrifsf%ik n 

^KfMl4«JM^ SFFeT ^ ^ftvrrTT^I 
%^FT ^ ^ftTRTRHp 3 *TtM|RII 

Wt ^ Feld4) ^TFT 4?RfR35R I 
dlefl^loJMMM *r^TT cf fdfd44) IRO II 
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dk^JIci 

'H£IMdd^Tfddddv=lril!R ^R^ll^ll 

^i«iiKst 'k^ldddTI 
dddldfdH^IW cri dd l lM^ II^M 

l'J|H?T «be^|r^ d>R^ I 

^WWT MKdxieh 

Slkdlft ^l-HId: dTd^FJcfldd^l 
WT ^ da^fTRf cTSfl^l^lH^II 

^r ddT ^t^nw^l 
^RFTT^ da^TO: dFlt SfKd 

3^krfif ^ dlRlddm^ Middled | 

3THl6l^fd^4lRrg#i dT%t gdTin^ll 

Rl^'dR I 

^drndMRd gRdi ?«ri w ^i 

^rT didol^d <p \\<\^\\ 

^iM^^iti^l^H 1d'dU^slM*'3|IHJRo || 

HlrbHrchc^urlfdchl ^xfrfdT rdf d^T I 
Hnc6Kifdch ?5d ^TFR d'RiddTIR'H || 






















































Lalitarchana-Chandrika 




dlc6cj*-d I 


W 1 *™ 


?frpnto 



mm^obiRcHr^^d ^hhi4^irr it 

IF^mPM^II W erfcTcTT ^Rd^ll^ II 

^«qfiTOTt ^ |RV II 

UllfclidT^ 

+Hh9^Pf miMI'41: HKMUII ^TIR^II 

^WMdlHRddlpHdl^i 4>I^NIHI4‘ J 'frn 31^^ IRMl 
SlldrHfcfd ?ft:|| fft M FTP^ll 


This is a composition of the late Ashtana-vidvan Branhma-sri K.P. 
Narayana-sastri, Professor of Advaita, Chamarajendra Sanskrit College, 
Bangalore. It summarizes the mental worship of Lalita. 
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TRIPUROPANISHAI) - with BHASHYA of Bhaskara-raya 


3TST VIIP'^ I TT3: 

(<M|bA|f|p:) 

6 ANTI-PATH A 


3 ft jfwfferr-TFft it yfdfernr ti 

Tj^rt ^ ^ *rcfcr *Hf*r yfaf&cn i ^fr 1^ftoT®^TcT- 
yfrNlfc^fa WRfll HHV^ ^Tf^T yfrliSd^lcHldalyfdHiqqvta VI®*'* id H4WT 
3pPl^Tj^t T? Vld^d: I 

dpMdPd - cfSTT ^ 

^dWd I: sfcT ^M:|| 


34IRHJ414 1 #r u 

^ifawPd W^rRI^Irril % MWIrH-f A I 3#f^TCWFR^ 

i{ : II 


q- arpjftpf: i % ttt jrfhft; n 

t 3TFfr-3TH^T ^ddfnciisf: I 

^ rm\ TRT*TTrT TTT 5TFT#: *TT E-wVlsf: II 


3 ^H I ^H l iKMH wzyjfa I ^TFT II 

3#n#iiTf^r^ fa wu i d^d iim ii 3T#r ti^t didv-i 4Rdi^ 

^TRR M<i l 4P gf: II # ^ Tp| ^-WTSpcT ^ dfa^lfa-fa^dlfe^ 
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II -tth^T -TTr^T-dlPdcb -TR^T d^dcd l^fFT ^TMT 

^qnflrqsJ: || 

f^rTTRi^ ^oi^wJ^Thk^J^thK II 

aft ii 


d<fffldc4 | JTT f$TO| 3?T^Ff^ Wig 11 

^KUJd^lftfd $J 

fa^W^dWlfd^dW WH.II 3^ M^MI^H ^ 





3T«mTt5MH^H|Lri|^^ld=b: II ^fct VIltdH-dlsJ: II ?ft: II 
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%Tir^^jMM 7 rq 

('HIWWftrTT) 


^ ^rnip®^ ^frri 

cbMdl^frl4^r^Tb^: 

%TT ^||cbd ^ H-^Pi'c|<l- #l?l^ WH,! 

^ ^ ^dld<d>l^4^d f|f^^: II 

3qfl|chlRu|^ ^lidRrTi ^lrHN<cdldT4ldldm^5Kflfcl fd^dltl^ft- 

d>lFdd*4)fd fd^dl^fldl ^ 

<W£WN^MI'tdldRjfsbd4t II 

^T ^H l fam^fld ^oldldi WWf^T: II ^cfH^lt 

^^l-d<d>4d^ ll dH l ^dlfl : ^iRd'+'dl ^ % ^chiusIxti^R^qiRldiir^l: -T 

^ddlMWdldi-dl^MHlfayi^d ^(tHi J f^Wlf| c r^1^T^T 

^RmiRB T: 1 cTT^T <*46 h 4^ =h44r<MI*d^nr^fcMqNi md^ifwi^iidi 3Tfrft 
wzi, 4U4^d^dMRrd l J iy^M3 l 4l fcfr ^Tcfr ^Vstif^didi II 

% ^ 4dd')MW4>l'4Ufa ftiJ$lft WHT^fR =h45n^l^qT^I ^ 

Pk*l4lq : I cT2JTc% dl^l=h4<iHi Idd 1 4 Rhi =bfd4)dH<A°I ^h«4hmi 4 fd^ditn^ld, 
PRqHH^Rhf4fdddd(Hd l4 qH^g l^ 4 3^ ^ 

cnRf ^hIRm na^d ^fd^dHriRid d>idMd u i^dafoyi^d 

cft diRjJ^d l iH 11 ^cdlfe f^T: II ^ ^R^TRT d^pHl 

Wnfe Fh^i^II 
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fAfrsdH: II d^rfl ^ [d-didi ^d^TbHlH^M^I=blfdfd 

faarftMl 

rTT ^ ll ^id ^ 

qftsfq T^ftcbNi 3raRl4'l^d II 3^2JT T TOd l dfa^dNA : | 

%<*J^'fcdH<kdl ^ § «r^K dlH^cHd-;MM^lA 3g5RJHs*n} 

sTwrf^r: ?Rfm\: i sqiTrcrw# <j ^dwmRiAd ^ ^ot: .mFF^i 
H^nnrni^TTHM^ ^Rrr ?fcr dMl^irb: i ^rtrji^t Trf&r 

wf^T P-^f 7J8FT Wt%l rt^ra cTr^^n wf l dA^ fc^t, ^ ^o)-fef^T 

OTt^H^IrHch (xr^r, *F=I c;) ^pfrq^ dl7HlcHd>H (TjaR, *F5T ^) || 

^ddl^fdW^k dc^nf^klA l^mi dR.dld ^qWdld^Tc^ll 

7Wft<M^ J Ad^?q) ^4P)4^'J|IMfoird IcW: sjcd l Rd l gc^-liHqfdcd^H II 

3TFTT 3qf^: TOddl^dl KPidld: ^dld^lH^d-dfddld II 


fro: ^Rhmsjt Iwenfuft ^trh?jt 3*$ttt ufofayi it 
3TfemTTT3RT grmft ’JT^tRT H^M\ ^cldHW II 

rff ^IH^ddl WTTTfEPTT? f?Rf: ^ ^ i td ll 


^ ^'WiddH^m-Fldl=wA=h (*s^T), ^l41wi7H(^wi^l^9id4 (^) 

%^T^frT (7J3FT) II cTTRMR^t 31?^ ^ xrpff-tfeqq^rA^t X^pf: I cT«TT tfrTfcTT 
3iHdPdi| ^ fasted 1 N A n41^A ^ciMiAcf dcdlfeoMTd 7TF£HI tjv^^sj- 

m 41^A ^dMiAd hI^HM 1 icdlRo4'eM 77l^i d-c^rd^ ^ ^f^T ^l4td^ 
|j^d df^HH dcdl ^^H^Wl^^^HeTlchdlHIHlrAdl ^ 7^1 --RHtflAT^Hnl 
wwfi ^flJHH^II #1 3T?T *TTcT:| ^S^ftdTTT W^TMvH^fiMddi 
^ I =hy lid'll cfi dd -^MI Ikficbhl'tHdl ^Wlft'iTIcjHNl'HHdl 3T'^il^l , -H7Hdl 
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BrRJW SllRrildt+yiRl: II 
^de^ L N$ L Kyiftr<fclll 



fq^nuRH=f *R3JT ^^H<M^i<J5fir<rqifq4[ HTH l^rR 

M-d^-ll: gsfsft tel I^I^WyN+rdltlL T TtecTT 

ftII 

TRft%H Tn^-^WJluigf^faT cM^llfM %^T WT^rT II ?ft ^TfrB- 

sl^ill^Tbroll^ll te: ft^HI 

trstr^ WIT WT ftHSTTl d^^H^ri'hKi^q ^STHT^n^RTftftfcT H I 

■tj^ufl^ 'ISgt ^tte (nyu^Orill I ^1 HI 

HHWyfJ^lR^Id ^TTH^II tell 

ct%^TcT 3J T 5n44fcT %(dRl<& ^si^RT: HT^fH<=b4lOT dc|d H^RR}, d^^SH^H, 

II HtM>W4d dM^^d ^cf ? |c^HRT^I sTR^te^T ftft ? |rte 

tte HTte# ^fxR sllWlf^d^ld yfdHmd II 

tefc^te II 

H Md l cUsHlddHH -cdIrdlc^drl I euHi^aiOteiiK^HrqiqR^ca^ II 
HTI VIl-dlf^Hl ten ? ite^ r 4 ft^Shd, II 

terte ^ W 

^RT HT^TTtel 

5<c| -cishlHrmf^ II 

te ^ te ^c: ftw ft^teft # fttenteifti n fte% 

faulbt^ 'f^teqc^^TrTRR^^ ^RT II dl^l^uil^r^vl ^f*T 

tewHteapfili 
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jftrF: cTOT ^qf: | 

^>u^(rfl Tlfrfi: fq^RT ^ 
W&W T7 f^lT Ml 

^TT^II 


rTT idf^q, ^T^fgMfe%TTfq cfT PlR&lfd q^fcTI ^ 

^TRrrfM^Tf^qmi I^rtt ^^ n -. siotwt: ^rt^jt: srer mai : qUmjUm 
3 t^rt% rrj^ fom ^ ^%i 


The three shodasa-groups: 

3I3|T.*$33i3B^^^TSi$3it3ft3T3T: (<^) 


represent the world of objects. 


e'blO ft RlH^I'W^H d^ft R ^ife^ui TJSJ^j tj^ £chR[uf : ^TT^m I^Rlfer: 
y4^1 Rid: | ^f<T d'dHItlJ cdchK-^ ddiKM^RIRII cpsRRpf^q qf | 

nwiqgixirqifol-Higchi: || TRTT Hl^«bh I cTOF5 ^yftdwi 


d^SJT ^ f|$JT ^ cHOT q^^TOT 'pRTTI 
^T cTT ^ Ttf ^TT|| 


?ftll 


%IT «<Koq->3H^T | HJoSR Ilfel^fRc^sJ: || 37^<lfdM<J^ 

; 51¥tel^R55T^H: || 3WTT 


H^qaiHi^iRjsi^ld II THTT Rrarjqf^T f^F^qf 
'Sif^nfeRfr-R: 

TrRH^^-l^-iqi ^Tie^W-1: II 


^RTT II 

^cf =bMWHcNHK^feq7?R: || 
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TT 3T5RT *K«kf{>dl ^ddlgHlfdcdd d%lPiM<Jd dTCTC^d diddldjl 

I ^r#rTT ^dni 'si^jP^w^RNitflniiHld H$dn 

^ciTc^gii T\m ^ddn'i di d^n tddRRmi w^d^rM^d ftdR 
^d^NHH'^ld ^T hR>h?i 1*I 1>fd RTd:ll 


d^l^md-d l f^, d RldftbUdi^qrftrtfRi ^JRT dfd: y^HIct 
“ifhj: ^£5RRt M H^llfrbn41 ^TT”|! $cdlfaTI fd^^d^^ldyldHI^dHT 
H<J^<|u) fd*d\ u l ^SRTSM ddT df “d fd8|d^ ft^dddR ^ll^^Hgld l 
^fd 'dl^H ^ddRRfdRdT^SiRTT H^dhlkcftd RTRRft ffd ^ 


%d^r§f; 


M<l$ld^d 


%eftfd JfisbgteuigRgiaRL ^r^ts? i 

wrft ^i i^^td-^fd^id^i rn^rfriq ^fr^rr 
-JdlfdHidl cfr^dld fad d(d d ^ ild!ill^ld®*T«raH 

^fcfll <M 4M l fc fa d ^fd J 1 fd^d Si--1 famdl ^ddT W#d $c^Tfc f HdPi 1 ^ddTWd 

^ftcd ^H'JKiR'-KHI 3Td ^Jcd-dt d<rffaPi<v<l: II ddT "d 
WS^Idiai^n 3 ^ihhR I 


^Hfdsbl Hd&KI ^EfTdT H^-Tldl dW fe< u Hd: dfal: 
^nf ef^Bt ^fdMI^d: dfw^ dTfrt 

fdMtdfed dfw^ dSTSPTTcd^ til d^fddl 1% II 


H^<lfcM u H^skiyc^qft d: dfcrr 

fd^Rdl 


id^ftfd dTd^ll dfffl^ ^ 
ft&I: I d^ Wlrdld d^lfdd ^ | dT^ 


TJd id^xisbflftd l M«ld^<bluNsbid«Hia^ (H + s) Hddl'dlrHdi (WT) 

fMWddTdll HddVUtfcl 
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Lalitarohana-Charidrika 


HcliflHWcMsMfui qrt^fWT Hcl41Pl-Agril 
wrr ri^ arf^RTarR-'^Hi Hcj^i xnftrhR ii 

1w: 3d Hd 4 ) 4 ) 41 sft l^xis^ ^ich^hi^ ^ ffer 4tefr^ 

4 ffi^^ 4 )R 1 ci ^ti 4 m ^ w^r (Rci), 

f^f 44 t 5 §f: || 




VIWIrcllol^WlJjlRb: Isb^mRh: 3fcT fwf 43cTT 3?^ 

TOc^R^^T WRfmW^tfn dl^ddl W $-1 ^T ^^44 

ft^<mfasra Hd 4 l 41 ^ |fcf WT^RT: II 


wr dd'^cn irsf dddlPlxisbir^di qRuirii ^rrtWr: 
TO7RIr*Rl Hddlfd^d ttRRi d^ddl^ Hd-drfl 



^ Hddlft dsbfdtqRi: | f 44 t t^T 

^rarrt Wfit 4 kr 3 # n m Hd 4 iRi 4 l 4 Rrti wmift? ^rm 

y^iR 4 lRi 4 lHd'ffl^ fdaJlId *n^:ii 


^l^ldMdRid cf^esf WT I odd^KId, fd^x|s*>lfeyH 4 t 

-^_^..(T-... nr. TT^ 41-dsh^J ^5FRTKtefo| 


Basic figure from which &ri-chakra is derived: 
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III 




ii wrt ^ i i ^rg^rr 

4M*di 3# #? I^rm: i ^ra^r-tg cF% f^TT: “sraM crm?^ w 

w” 1 ^ti g^j qTq-3T[rm 3OTU M(HlcHI ^IMIr-MI 3FTRTT 3J^T 31^% ^R 

cr4: ^ic*4tsi^w^mRi«kuwit41mIh6|R ii ^ h<=h^=rPh 4 fWF333 I 

fcgM^uicJ^HI^I %KV1& TRT =*T TOT= II ^ ^ # %f^| 

*nf^kg*l*WI g^frf g ItR I fa^fo<fc>M^cb>llcH^* 5 KiW) WTC^ ^ *r 4 
f-n#f RiBcOfci g fqf%fr 4 = i ^ m ^ i fd R-th^ w<r ft g 

cig^>iif<^^-dMi^^iRiRj4w^gMd'^i cT^rftcf ^n^tn 
cF^M^Rlf^ g f^RTW^ fdted^l 11 


3TST rfyiK^^^IWT RSjfcHsM^g grfkTgrEWI?- 


I^T *TT 3 TT^T 3 TSmT TTT Hclldld 3 T#faT 3 WPfer | 
^rciifoidgi iwwTfrrm n 

l^bWlUlfdfd 3TTOTt dddlHV|^^ gcTT^F TO, gdlft gd^l^Hg^l 
^r: ^l«JlRd^N^I+^ t*TO chff^ l iu i TO, ^P^ l ft l TO, 

3RT:eW«llft dcdlR, x|g<Rd=b^Mlild II 

y/iitW srfR ^i: ^wirciid, 4lfd^m tj^i ‘\dd-m?i^icb 

y«hWliciwHrew: I Saltedl ?F^ fafcPU t^T 3#^T 

^Tf 3TSTOT «4«Hlc+KU|ijjTT*|T TJ^Ef fa-^dsbfcm I 3TO dd |R)d,dd4MlcHHI I 

3}sjRffTO^ ^nlq^lfa^^HI 3TRT I H'q41H4li-d-d%I l<4ld<Milfd I f^lRcMlte 

I araldEsiHiiH dI$&lK4)4lHi Rclftdl s?2T dcdlfolfd^l^ ^ 
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^11(1 ri<4: I f4-£clsM^l'^Kl e hKr^H 

TT^RmfH^R^ 4Ml^4lH! TT^ STOftWTHJ 


tffagtf 44M4H1 Wf^rW^F^ *TT H-«tfOusnft 

dlxisMp^lRft *dfafcT: STT^II 


^ I cMd - ch l WR T P^Wcdl^ ^frf4 ^TT^i |cT 

wife y^iPd ctsh Tj^cfT: 


cF^STRT 


hi ^:. 

i^TI HdHHI^d ^ddni -d4<McdldJ ‘41M ^ diwraf ^ ^ 

cPJ:” Jdf^WH-dfddUdKIdWft ^{\ 


3T9I araftlt ^dd^fdRie 
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3TR^T ^fiffccjt: Vjr\U4 ^WiHWU^Rillttll 


M ^SdcM^lddlcH^ Mil MM ehfcl^Tl TO^MMl 
M ^Til-nfd cbfcNdfa^kd: II 3TcTT^ ‘MbiM ^u£|uj «4IHI^M MMll” 
ifclTO ^dddW<ld^dl4^ddd$fMq yMWNlilluii ^um\ fMlI 


ite ^IlMlMlM Ml # =dksdl II M ^ i|M 

M yfdWI^ftciui^ei rT^TWR^M Mi Md°4 II 


3T^RTS^ M 


;i WT Mt t ftfllddHi^ilrH^ «ddHHIHd) 
^^dRfdft^^LilHlfy^ldl^H^'+k: II MMT ch^dd^H 
d4Mcd<£<fld>K5J 3RT W dkWlrhld^FTrSm^Rf^Rl^d t 

cTcT: q* fck^td 1d% wMMtfef ^ThcdlsWl^W^I ^ ^feq 
3^Rj<i44W-Mfd44y^d: q^^r^l qdTfM^T: M fdiMldH^M: 
yfa^^dH M^f-ll M 

3H<fafd MwtM tdW^taRI cTcft ^Md^ldlcklMl 

^^lqkjrtef^^ctll^l 3 .t. M Md'IH^u'l (MMl) I t U.d=bkl 4 ^TI M 
jftf&T TOlft fMl TT^n qT^= MMh ftfcM ^dsWI-WfeM 

<*>Hd^ J ldfeftl8 eftM MM, q q^RMcMd 

^ 114 r+> lidded I Id Id *TR:|| 


M dsh^g qM^TT? M Mil 

fMgf WrRT^M RRlKMI RsHJUIlRsWchlVIl: II 
l^dr^i ^cbiuimd TT^rt *T^IT IIVUl 
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rTorRft^ d^kbi^dateRditPi ter ^fte tedin dtefi 

te?J WT fteTwR te ^ te dvftes^dHte l 

HU£d:M+«HWl(dRld I d<HI^ I^R.Rd M I^d^ 12dd I Tel RrM-d 

^■■RI-H.drd^N^^: II ^WKHlfd tette ffcT WTHltelte 

3^Rdgh4: il 

<TT ^ fdtelT ^WJI: I ^ddldW^facdl^ tePTT WT| f^jqT: 

I^y+WII: ^^I'Sdfil^M^dd-Mychl^l^MI: II 

U.dfefd I teNl^te ^fcT ^ > %<Rld w Rdk 'tedldUHte 
teI ^+|U|i WHk«wR<i$<W«li RldteclldlHWft *g35I TRK^ft^ch #5f^ 
TO: Rldddte, TOTT f$To|cblH^(l ^ te ^H^d l ^b l fu|H l fdHH I ^fd^d l > l 
f^TORT ^4:|| 

toR sn ^fd te wt ^terte ten 3Trrrte i ^ter te, ^f^dig, 
idtej tete ter te# gtej rr% te^rte, te 
tew 3 trtt tetel tefdwn 

^Rchi nift4) fTTOT ^ *rr ^fr 
cT'SH^fd^IyRai XT ^T rT^fteT Hfcddl HMM-cfl 11^ II 

wftefd t H^iul teftteTFRTte tewfd ^mu^Th l P Wt 
ei^RTtetpnld 1 

dtei ten nrn f?r^ 

teft wpsteteft teten 

teite ^fste dtewtei 

tetete ?rsn ftetRf SRnte wfw <ra dtetewii 
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ddPd^R rfc a^&l+, efR'Iurpri l<fHI ^ cR 

'dlci^WMllM ^clr^sf: II dlcIH-^Hd <r1lct L "HHHl'-R II 

!4 l fdM^ I ^<^(l MlfdH^I^ s?Rl^fd WWM y^Mt^HidJ 

SferaT ■q^^TT^rryt |) II 

TJ^ dWdKI I t^RMT W 


jm fcl^lil ^JOTT TT^f^T mR^HI nJ'H-n: 

Hich^i ^ TT^cfr ciwf^ ^ um tg* ^rrferf^ii'ail 


^T ^tT^T M^Sfrri f^lFT, ^RT- 

^n<j>pt| , tra' ^TT «|cH*ni ^PTT 

^UT, rP^RT: - 'idWl, ^ - fwTN H y Hh '|4^ 

WI^I *Hpd I 


^ TT^cft R^FR ^ ^ miT ^ifcRltd 

W^Mlfd^dldl^^dlfcl J IRcl 

^^5^11” # K^IMd ^ 

I te^ildl: 'R ^rFt^R R*R, ^ ^ 3Rrf, 

UdWiNl^l^ dl^-cflfd SIR: II ^ ^4 j mi ^TfrRR W^tfcf I 


Rjm frfqr ^fcr Trftfafo: i 

RpIKlfofa RlRT fr$JTT ^ f^Tf^:|| 
qq M<frlHH~) 3TFTT RtM R Pi<l^>en 1 
dlf^RRSjfaf^T f¥^#i|| 

^fcT ^ffMI J NclPl RJJJIIdil SfifdsUl^lRflcit 4Rddl R^TlciH^H Pl^eHq^fd&KI 
^dlRdHk ' M I ^Rfd ^MdlftS^^MdMfcf^T: H^Rfrl |1 
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^STT 1 J I d fd 4W u | ^fld I ft <M 4 3 %id*1trl t d4dt1 

c^R ^44 RRT RR^IdHIRU|c4d “R;R j -KI SPJflR 



*T5Rt” ^T 

cbfqoolcHNId^T- 

hriuiihR R§Rt 

dMRRRRRMR <Wlcd II 



HRc4(4 ^ 
i|d<*MRI 3fTRRfHRt HWfafe«WH” 

H<(RlcdHI i|cJ|i|A|c||cH ^ 


3^I J N<WMdlft cT^R, ^ItlftJilWNcbrell^ Mfl^clfd <J RcfsfaWTT 
HTR ffH l ^id HMd l Pd4U^4k^cM^Rt4H RT Mlil+IR^: I yfdfaa^R^d 
HIcK^M f8 ^dd>l ^ra^R^-RT^, ‘ ^ cRRRpfR 

$Rq|cJ) wfkfTO, 3R%qT 

# rrhji q wfet yr^+traflS ^d^dRi^Hmi 

$Hf feMtcl f fd&qifaddRdld^cR^ ?t4: | 3RIR 

■Jel^lSilid^dRI Hffa<=hlO f^3RRT 

^fct IH^MlUfldWM^ II 


^ ^RT ^T «l^l^ RS^RFt lH4<R^RIr4)f>c^ct M R Rf RR[3TfWRT 
'^c|dlPi^HWIc41«K«l41fHHH<^lI^«hrc|-^«Hl^ fcoilMHfoqi^cr ^fd'WK^i, 1 
eflWHfasft, clH 


Wf f^Rk MJ^hJl: I 

f^j ^iid: ’tr cjl^gna^ fRH.li 

ffcl I TFTRt^fWR^TH 9brd^H 

q yd4<1 13311 


idlu^liM %3 fi^FT^I 
d^lr^dl^Ml^d TR: fM Pl^TT^II 
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$rii i feMU i »Maqi tt 5 * wi<wi< wtiHi dd d^dsfddT 


*HMdFd<lHdcbmifcfd 



^jgw^c'Uum'M rg ^-oaIni f^ymniiRfeiai n 

The mnemonic form of the Kadi-vidya (of 15 letters): 

<Ji R | el ^fl 
!> R di 1> <d iff I 
R di dT ffll 
(ddKfd^T) 

chiM^JlPiRid ii dsrcsrrad d^r 


II dl^dft cldHIdl T TFT^t HdrMr) I 3Rd <J dcdSR 


dAM4)M<jH^<»l 4lwri R^ll^frR^rd M-aw, cl^&Ki ddfwtWpfsTT d 
cfSflcd edlddl 1% d^TT Ml i M>4^ifqldal&ir<=b=)fa RTS 

^Hiddyw^tsfo tJ^tq^rfd- 

^^d^^MI'dlMl^lifttli ^ dT =T: y^l^ic; sfclll 

^IcKS-Wr^d *Fd: I RTdftWT diTWd^IdrddiHSR, 

<+>Hdi*T)-fl d^fd) l <vd ***<), sj’-std'flHi'jD ^rfl , 4H*-dt‘SJT^R dtjlHIi) 

<TC3T M.dl^TR^ri ^FTR, TdRd, dRT 3lll^ftai f^f^RRTT 

*hmhM f^ 44d^41fd41^ wnW r^rr ^ng,n 



■ i r rrrtM^rik?^ ddmfd 


WJ^i df§fd ^d dd ^c|Wi|cdoilH.lt 
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dlyi^Mlfadi #f|^ II 

TO TOTOSX TJfrf^rn^RRT: ^SBT ^f£r 

cfc^Mch cfcwtfyi ggTOTt^fcTr^ 11^.11 


(gifefaai) 


3 TPTT Tig fail Id I *i<dfed> 3 n#WKdd^<-^id #: I cToRTT^sf^ 


fq^FRTt ^IMchlft^l^Mdlui 



q#FT, cJ§#T: ^RT=, ^5FRT: 


STER# *T# fd^M^d #$T ^l=l4idrH^II # f#HfS TO, HtSdTOcT 
ydl^fd #yfdyiaic^cdfad^ ftuffcTI| WTrdx^TTf^R 

d^lilRld-.J'JnTbll d# ^dy'Jldkll d# ^W|| ^ll^ldlPledited duk+.^HlTb, 



^q dT FT*# dT f#R#| 

3TSR7 fdMxH Sdl^f^dH'ddWI 

#11 q# mlmwl R^d, # g^r, ## ^ttii 

<rmft #j*Rft: dwrmTdn^ wsrcrcr^f^R ^ Idd^ii 

H^d^i^y^difd^Hi SRTTWTfq fd^ldlft^l^K^PfM IdftdteR: 



fd^dfad # ^dMIHfy #^|l 


$cdliddN<#d II 

3R#fq Tqe^ d#fefRT dd 


: m qd 
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>x\Mr 3 era 

ffcf si&I^M^i II cp^dPHdkd fd^HIH^I^ dKru4lfrh: y^midftfd *wf4ti 
spanfa: II 3fcf ^ 4lMdMl4^ldd^: tptfr4^r4f^K: ydRId: 
^Wd^df I Trarfo RNidfrh'+IHMdHi SP^-IT <=dNsdH =hfdHdMI 

RdSrdlf%m>cdl^f HKtMu 


y^<u i c4H d^^oin^di^ Tjorp^^Ri^r aKwi^fa 
f^WPWPTr^ y4><u || ^^4^dd l cFcrwrfrmFT wm y^uii^^|j|ij|rdl^ 
y^drd ^fcT ^MNMl^d'JIdd, 3 t 4 cTIc[: )i 





P41dd} srmmid'RlJ ^ ^TT^5 


4l y c°l'R'l^taIdrcioqi^c4 xnFTPTT^4dldr^fM dTT i^fTT^dldc^H yi^TuqrsT, 
^ ^ £ l d^mjid ^dlMl^df^t^ d^d^MI f^^TrT ifcf oTP^Il 

WU^I-dMd II ych^ird^d^ idlddmifd^ldjl 

(hIcIccIHiA^ xf 4ie1'3H c hrc|, 


dst><MN r H ^rr m\ to #£ni 

VfrTP^ ^rM^dldd^d^dd II 

^RT3J| %^RT#RWT: 4»d*H$c9 <J ^RT^I 

^^ l Mtn^4]^l^<I^I^Wlf^rdm i 4lM 4>dfafedfcrdlfc4< -dldtefe^HJI 


p-jimi-M 


3RTW^Tc%T PdRdldh 


«l4lJfPTT? 
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f^ffclKM ^ I ^4<A(sl I i-W m TT^II * 

^f%sffeR^nf^r^T TTT fir*rfWll 

(^dl'-llfM:) 

ididSMftidll Wr^tR q^OFT TX*&(: I dd^ l ^ - HeHliddfecH^ , 3T: 

# frsstrM qsqr ^ft qq, q^r qFr q^ qq^q rft 

3|Hd<lMdi%q FTR RSq qFT ^ 3T: $cdt=bK ^ FRt qtFTFT^ 3?: 

^T 1^: cTT^T qsqMuiiHiddlddl^ id^dHI^i^U^dl felfdgM - 

iTcJWFTH, ^ITFIHftf^n^ll 

F|4f 4 <ddldWHcTc%T d^NdR^ld Finish II 


FTTn^R ^Tt?JTFT FRiMeqfcq FN-M^Jcl II F ^RTT F^R: | 
yfrfd^lHF^feft ^cbKFJ i3^Rr FFTF: ^dl4fHdc!|S|4'jUi4 ^ I FcR^t q 
^Sl^h ■?% ^RFP-TTI 3RFTFq FF|Hr4'|dr4d ^tRT R^TFRMT tl^ 
id^Mfe FF FFiq^dcdlidid ^TT%T R3f F^FT fqF^MFTTq ?qfqq|| cRjWWt 
«J64j Id’HI (=ld Fq G^NgicT 5 it: dFiqfqFdddl: Pirdl: qqF^ddildNdkdl: ‘fqFRf- 
^RTt p 4ldU^I^ FRqFTFT WngftFTT: 4^41 dl: ?fd FTF: | d^T^d IRpift, 

fqfd^cFSJTq TO R^sh^ll^H 
^chKI^JI^chKMi^ qfSRTTqT idfq^dj 
FF£I 4^§RI 

ididls^TK^Ni Vldrdlfdidid^dd: I 

^ idF 4 l ql-s^fl q^qjl |fq|| 

F^FT d^l^feyd^llidFI: q^RST FT qq H feRRT: 

^Tfel: ^pftfRfT^ q^TT: q^q^q ^|| 













































































Lalitarchana Chandrika 


- 121 

^i i fc n cfI ^iRhi fr%dterTrn^i 

mz\wn Tsrm^fr with 

R^IHI ftdlHi <fcKU|cclMlfcftdc^i^ I 4TT ^ ^frTT l^^(l 
SHlftPlr^l^cK^Hl Wft ^<-W ^Nsh^ f^wf^WSTR f^r<f-3Ti4l^ I 

y^iyif^4^q|ct>l^chK^<><H^r=lld, ^Sid-W^ cRlcnehriNi yticciifcfa ^S=^ll 

il*Hl l cd>mi *W*dl*4R W35ftfgJTT?ll 

j i nujH i ^TFtRT, tdMUA ^3, ’erra^fw -pra^nftn 
■giirff cbiui^gj Tcif^rcn ii 

(cbl*W«rllW|HH) 

^IMU^pd | t t ^1 HZ* 3® I ^ 

^bR l^TT I fwlS^tR^^T Idf^fd d^ld fWR^nfq 

dflTdHi ffli H^dHI^q f^^TFT: I cRlft df^fa^dl^d ^ 
fd444WlU J -llci., MldsMIlfi, cR^WH^d ^TTT S 4 ^fcT UcTl^rl I 4Tf^T oddi 
rfRlfq ohmdidHftM l fi l <F^J cR TR PiRsift I rT^ ^PT^cqi^: 

|s)^ <j>rdl cR^fl I 

^T«f eqi^ll 
FfJfF’TT^II 

37«fe^JT M!6sMI«llsn^ fdM'R fd^M< fVgdfs4^i^Sfc J |vJw*iJI 

^sb II 

# M^dM^ dSIwfe^AcdHlft °dHsdH^l^, 

[d^ l ^H u 4d!4i WIT TT^jc|iif^r%T y^ftfcl ^Rll 
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SIHU4elr4a<Jo4tn^l<iaWsh^Mi, ^fcT 4fc4ll 




WlRWHW:, tft^RRTg, '^tmfuNI^ cRfwJMT ^fcTI TJcf Rcfdsblr^HI 

Mf<uidl, ^>pff, ^FeTT, Rlrchdi I WWT1 ^faR^TT, 

fafccdl Wnc^TII ^R: 3RRRB:, ^Twft TRRSRJ^: m M^ddlddl^Wf ^rRTcTII 
^dJc-MpM^d ^TRf ifcT 

iRffitl cf^rF ^FWTTl: 


^TTM W#fa 4 H^«hdi II R ROT^ff^RTfrT RftcTT' 
^fdd^, Wffd <«n^WH^lill 


^frT II ^R^tfc^TPqr^W: cHIM^Beri WPjfefd l m <Fdl4ddl 

wji-Hd ^cRT: fsMlI^M'W 3 ^I'dlH^SRRTT ^Hsbcdl^lft+HMdiddcclRld 
d^idHRdiddcd'MMRT^T wfRfd ^ ^IdtMWUild: I 

$F$ *i«hd4 cR5F§ RSTO $d*4 I 
f4-d4ddM'l^4 II 

# HdJINW1 $I+|uR II 


S^y<MU|+*lfq$HT5*q ^TTRRT ^4rdHf4 wfa ^T ^ PWlddl 
^dl^=MHdl4>d=bl4£Rd WTfsRft ydld^JM^dcdl^ 3RT TTSf 

^JMrW<U|^5h^Tb ^Ilf^cdRirF^I «#TRTR^WTRfs UddRfd II 

d^Ri^yfcNfd^ fesn<j 

qR^d $jNnid ti 'Mxbifd zfRft: ^gRb^diR ll 
fd^H a i| ^ddl3 fdlrRl^rd ^cft R-lRRlfa ll'H ll 
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II *ToR: | # #3, cPPI MR^dH, 3ISWRtrTC fe4)df4cd4: t 

# ^itmPR =id«h'ci' j i e tiii^ dHiRi^ii'^riiPi n 


4)P# rTcWn 4141 Rfd sTWT8##4 

d£M^>i WTS#4#T sJE3*TI ^FR: R^TRT 


I 


## qfsdwft $inic<j4 3-ii^#h ft 4*11^ ^kmt #1 l#f#r *3^41 • 
# ^I l d l 4 #f4f4fo#RR ^TT# TRT^FTRT^# ftoWWriWJ#: #11 


#44 ii 


^r tec444 ^#frR #r hItkIth^ ^pr errisfa ii^ifefd 

cTT^TraU# UHKMd«RJJI 


3TF#4f4 ^TT®rRRto 4 ^Cl4c)i4: l cR ^ 

j fi 061 44)^41P443«i 1 3rrrr# 4 oiiiisiii^ 3 ^tr cf 4 (4chi<i«tei 

#dr?I ^dlxhHi TOcdKfti mR^IMtIsJ M^ddld4umidMdlHHId^l Rl4sf4 R 
yfdRlRjHIillJI: II ## Wlr4Rt>KW yfdMfdr^H #4# iRTOTHIdlftcillftcb^ 
11 ^jR^dift ^e^iUt^dift 4 r Mi^ift^Mk41ftv*>i: 
wwtR#4w 4f#T3j site: 11 

«ffc4 ^T W^IrbRlfd 


eMHj4Wllsll ^Tl 

XT#I ## ##RFcrfl #4 Wlc4l<^ ^J#4 


»T#^fTI R44[ -MHI^d # #44 


TR^^cTT 


^#4ftdd l 4>4sRA HT#f# i4f##TWTTf4wr#T#-### ?®eQ- 


T sbccHl^g ^Hlgll 
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'^ftecRTT 'fiWcMtStui: MI^M 11 

rT fawicillfelRbWJII ftSRT^TTimil 


^teifatefri i te^te ^ni ten ten is mum i 
cftetnw nr i ^rr writer i ftertete ftesnm, te nte n^mm ftemmste 
37W, 3jnT?jn*4s$ ter i 3?teH; ^nn, ntelte ter 

nterHRjm^i ten tenter ten n^n^nr n-yn teteffr: teftete n 
srsnnTcmcte nra^i ^rteteteiften ntenm^ ^ nnter 3 
^tefrPii 


n^- 


Iteteter ter fw ten mteri 
ten nnn i^teffteten tefteni 

^teten: ii 


^cte i teMPci P4te tetefte te n ?nnte 3 nr^: i ^n ^tetefteRR 
n^WTR nrhi^ii^in teteten Itejn^ten written ^nnte n n^rcn 
tetenmter ftef^ten written terteii 


n^wn ntencnter ^teteraranngte§ n^teftfnm^ wteftetnii 
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^TO i Rh^ i cM^ch i n ^TT^mRif^fhcmT^fn 

TTR3T ^I Hi <H Hfl r ^t WT\ d 41UW VnfrRvjTCT \[<\M II 


TOT Ito4toU|:, 

^c|4-w FTO c n4FT TOTO %T: 

TOTO TO ^cftWII 


^TT^ &cUrW(kqg 5Kt TOF£t4tT%: TT TOfsft TO^t? I rTT^ft 

spfcpgTI? V l frhtl^ci l. J^I^H dfufdR TI ■ T^lTOldl ^RTFTT 13TF3TOII clfS, 
TOIITO^, 

ychWIIrMHl TOTO TOHNIcHd4TO^ SsFJHT, TO TO f^TOTf4rf4i3dTOTOI 
-RHfi'lfddl TO ^ WldTO WTTOfajTO^TO? TOTO TOT *$<tii TOf 
Ml^d TT#Fft TOTtItoTOTO II 


fi^lt TOTO $4144)^11 f^TO 7 ! cT£TO TO T^TOT II TOTO^ 
cTT^M-H TOT I TOTO TOTOTO f^lTO^TORT: ^TTrTO TO I 

^TTOFTPTT TOTOHT TOfsfeFTTOMT f^fosTTOTOT ^TcTTft TOraft TOTOTT TO %TOTOT 

TOTOF?I TOTOTtll TOTOTOt ^TTO eft 4<TO^ftlHNITOlfacdsf:1 =hl^^^i|f: 

fro SrmKcdl^ui: ^frfr WH, 

f^ | ci^|i|Tfu|cbNH^ I ^Tbc4d «n4 f ^MroTOf^mTOTOci; 4Jlfrh*|u||:, to TO 

TOrfrjTOTO ^ifrhPiy TO ^R TOtTOU||^=l 4)dfafeftfct STOTOT? tTHid^lRfri 

fdfed^4«rl^lfrH<*>l ci^TO fc)^c|4lPl'4 J lrch4l I cTO m ififrM^ fefcT:Wtldl 
i wm*z- 3wm\ tot to: to-R im iroret Trfroi: TOfrofa: i 
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IWlCWl Mvi ^Hlcd^V-i 

^qpHrqaJ: I cTgcB ^IMiqrl 

^ftB: ^tfrT BT t WRTcfS%dl 

J^U ^FT^Ero^RI 

^ ^ ^ ? 3ITT ? xr 1TR^ ; I 

^ q WWTtBT: ^ ^ cpj^ll 

<T^T 'JtBT % g>4Pl «BI<M?fu| cf ^T: I 

Wa ^5 ^%riw^|| ^fa|| 

SRHTTfq ^TT ^Tfrf f ^^d : | 

^(fWldlsfo ^fgj^rqgj: ^&|| 

^g^T: I ^ fetrmfq q>ddl<jrd l fd4> 

^<^*^rqif&c0fj^dHj R^^lrqtqtqajfqq ^fct cjddl 

I ^ ^yJT^Rgdr^T, PjjJvJ|S2TT^ ^rBS^TTWTRlrrSRJTj^r 
a'3JHHy'J|ifeiq ) |^q^ Wd^fi^d4l? ^P.^rlld 11 

1 ^%nff^TTTf^T yfichl-cl 'Jlf^T# 3ndfd: 11 

*ic}*q ^rRTrft f^STRTT ^Trrf ^rlf ftycl^Mcc^fd IIHH. II 

(fd^HI^H14>c1^) 

^>4h \ l U Ii*ii4»i( t 6Hid^ nTT-c^i'Oiyqa^r Wlfd^T HHlldSJT: ^wldd ^MT 3 tBT: | 

^ ^rmifl^icn^eiydi ^r 3 crraml^T ii 37 ^ <j 

^^<=hA<.Wr4HA<?^W4<.4-H‘lq ?PJ|llo5cbl I cT? 3fl<a)$K7q4-d ^H^NlR-^dl ^:, 

rR^fl^ ^STRBBRT, ^<ql$l4 || 

W qieq^Hj 3717^raw?f^T ykdd-dl ^HHlidqfsil^lfl^ ST^RT TTHdMK: | 
^ Ww^ftld I J^HH^Hqiel^ u Mp| ■^g’cqip) | ^i^jfCj ij%f^ 
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cTSJM NR'J|idl^'l | ^TT ^T?f: I ftSTCT%%T TTT^ft ^T 

jj ^W9J TJ^| Zff Wff TRRl mf^R:| 

©ddSWl 3*p?f^T 4tf*R: 

3HMk{ sl$J u ll cl" 0=1 ^ ®t|c(f^cT | 

cfPlrf^o^ ^ dlfafaklH 4f^ll 


#1 

ebrM^ <J - d*4lfa°4*i=bl: TO W1 1t^7qj| 

1 T^ cT^ s^WWFT^rf^ Tftd TT^T q#T yfd«U ^ cTT 

tfni^rMIdfoj SiTR, T TTf^T W^mipWTfffl cT^ 

UddNIU^df I 

3TfT*fd TOt: 1 TR ^fK^twqf^l 
^q^TH cf %Q fill 
H^Hufesft 'flrcll 4f<l jff -Rd- sl^l 
wrf&ri ^ ^fK^ll 
q^FTT ^noi^q ^IMIdd-HIVH^I 
3TT^: *ft: ddEkfl^ *TH *i*$dMHd:|| 

3T§^4 <sH<CC| RcR f^f^df^d I 
#lPli $dMl4 qfei TO^T: 

3RT3T »: 'ftr^T TTRflrf W^ll I 

^ ^MT: yd-e^-cj, Wf Hl^c^ri I 
wmft qferi ^ffr^T tft&u 


wnfe iilRh^JIdd^^Nlftct^R^^fT^I J$ y4MI!illH^HlMli|fHmcil^l^dldfli|: II 
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STWlf^T: I cTcf^T (Rfil+lRuM 

I R ^ ^%TWnWTT^rr^T R dld^d fRP-f# cTT^TI 3TRT 
L|4^4\ J I^M W^TT# ^rdcdldj SRT q#WHlf#¥#: gq: ^H<rHHlfay^l}d 

kKMWMR^d ^fcN#d#R McHpRlti 4#ddidd>HtHlfa^# I ^ 

H^WR -U q^cri dc^^faiH l Ktlidd# ^*H<V^Klc6dl£#d^dld^ 

yi£# ii 

y^d^qrH'd'dl^^iidfsm-dmMi^d d>fay#cidwi$*i<smqi 

| q-d*lVblui^)H ##00^1#*# 

M^dl-^ldHMH TfTOT:-3RTrch<U|MM|^| #^-3qiR: qR^, qqf##^cSIR 
# 3-M^l^ldJHd^ldlftft ^TT^ II t fd#d #: U#Hcb| *1# I cR 

U,dM#fd^ld<*dld^ RTndsJ ^T#cT 
3T^mT^T rRd RTTRT sfi#«Rn ylrNI# II 

1#t ^bl^dil WT: WT: $«lf^T R#R: I 
dldPd dldd'-l RrfT: RRT WjldR ^ftf^FT: II 

#11 # 4)##>#rHSIdr^llf§TF: II 

ydlcH=hrd^d #RT ^FTcft I^JTcTT WTI Rdf f^J: # R ^ 

ft R^RT dmdl3 l fodd T fcy i fu i H l d^MHI R=H Rdfd fty^Mrd^fd #11 

^(kmd*^ TTK^ramRT^Tfq 1# Rd§, R dlcfdlFl dft# fa#: II 

f^fcRcdlfafa RTR: I # ^ dxR# l?«r fdfdcdl fafadd#ddd: $dP)8W R#: 
f>d<^rddl #Rc# R 4fa^d-> #11 


^rSJ 

#t##fcfll 


#sff d^-diy^re ^ 
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'R^rfror f^jTTOT Tmt&Fi wr Tftfifftt i 
TTq^: fermil^ll 

II 

^fedtcTc^ ^q^fcTT *RRcTT $fft<!}^|iftl 

*r ^crf 

-RVft *T ^ ^ W\ ^frT ^ ftt cfdl^S 

^cftfrf f| ^ Sc^mAn^ ffcT ftTdftfd I 

Uddiwi ft 3Rfftftd7 3^%cn 3T?rf: ft WT: I IfftwT 

wfe AycQuifHi^i|RT^xr^iWM^i-yr^d Trftftmrer^ wrFwrftRTftfft 
Itofftn 

WWfrRT^^RT^^TT Mddldfd I ^ 
dlftcdlftdl WPTSrR W ^ifw nVRf: -S^fdcllfjft: # ^ftfft 

?ft| WT #T Wt 3n^T:] ^TT wfttfft M<4l4r4I^H 
^ifidldWdl^^l^llMAyrch^^^ch^fddFl M^ftftdJIlft ^dcdft 
drWNd>rdlx^rd^: l| f^TSR 37 ftrjft wldlfd 3TI 37, TT, ^fft #?: 
xj^Kwra^rft% 3Ti 

qft^nsnHi^rc ftte =h>iy4i^cj [ 

3SJI^lR=bdl*M ^Id^JlfM ^fcMl 

ifo ^xihi^i 

y=bft:>ft, 3T, 1?, ^fft 3TI 

3RRft ft 7R}f 3ftf ^juhcflfd ^:| ^TCR 3fcct 3T 3T$ft 

ftftwjcftHl^fdll 7T: #1: 3^l(HlWl1, : dlftt^FSloft 3T TdlftWft: II 
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HHRT cfT H^ll ffcf RlcK&P* (ISfcWfeHW^) 'WOTcjJ 


ffcT 

?M l l%fl«fl ^TTT: -1 rd%WWT: I 



teRftrm? T^fctl 
I u^t o,ddL ffir ^l®di 




Wt M'Pl'^H c^HM^Kcd l ^ ^n^TTS^ 


II 34g|^lid^l^ iJ^Rtll 


I 3frfirf^H 3Ttwt^cf TOH 

dfdiH<m^d^fd HR: II s^iH^d l ffflcfc i ^ ^TFn H%HR cTM H^HH 
HTSTR^ ^IckR _ cTRT a^dv^Mcdi^ cR di-diny^TlRrdRi^d ^cHT 

HlHM l f^ R s^MPmfcic ill IcTtsfa^ WHR dTb<*mi*dlHldlfefd HR: II ^ 

^ft:|| 


HI^Ul^llRlFddl id^W£)MpRdlSHf:| 
y^RldHdVdl fd^fT cflHR chlcNi) d^RTT: II 
3fl*K l fd>U l dH^ l dlfad id^yR 1 ^ HTR H^tHJI 
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classic. One of his books on Iconography in Kannada 
has won the State Sahitya Academi Award, as also 
another of his books on the Tirupati Temple. 

Among his numerous English Publications are three 
volumes of Encyclopaedia of Indian Medicine 
[Popular Prakashan, Mumbai), Tibetan Tantrik 
Tradition and Tibetan Meditation (Arnold 
Heinemann, Delhi), Consciousness in Advaita, and 
a scries of six books on Indian Temples (1BH 
Prakashana, Bangalore} and Origins of Indian 
Thought (Bangalore University); Kalpatharu Research 
Academy has published his Pratima-Kosha in six 
volumes. Agama-Kosha in Twelve volumes. Art and 
Architecture of Indian Temples in three volumes. 

He is at present engaged in the 30-volume project 
Rgveda-Darsana (thirteen volumes of which have appeared). 

He is also musicologist, sculptor and painter, and 
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KALPATHARU RESEARCH ACADEMY 

(A DIVISION OF SRI SRINGERI SHARADA PEETHAM) 

BANGALORE 

The Kalpatharu Research Academy, Bangalore is an Institution running with the benign blessings 
of His Holiness Jagadguru Shankaracharya, Sri Sri Sri Bharathi Teertha Mahaswamiji under the 
auspicious of Dakshinamnaya Sri Sringeri Sharada Peetham, established in 198 K Kalpatharu Research 
Academy has strided across the horizon of Indological Research and Publications with giant steps, 
and today stands as an Institution known for its unique quality of Research work, 

Kalpatharu Research Academy is dedicated to the cause of preservation of ancient heritage 
of India; it has encouraged Research in the fields of Agama, Veda , Tantra, Jyoutisha, 
Mcmtra-Sastra, Vastu, Yoga , Silpa, Ayurveda etc. 

Among its prestigious publications (numbering more than Hundred till now), are Six Volumes 
of Pratima-Kosha, Twelve Volumes of Agama-Kasha, Three Volumes of the Art and Architecture 
of Indian Temples, Vastu-Shilpa-Kosha in Three Volumes, Devata-rupa-mala in four volumes and 
several Koshas like Ganesha-Kasha, LaHta-Kosha and Navagraha-Kosha, O&hadhi-Kosha, 
Salagrama-Kosha, Gita-Kosha, Hanumat-Kesha, Vanaspathi Kosha etc. 

The Academy has plans of undertaking intensive Research in the field of Veda and Vedanga> 
and intends publishing “Bharatiya-Samskritj-Sarvasva-Kosha” an encyclopaedic work in several 
volumes dealing with all aspects of Indian Tradition and Culture. It seeks to promote Education, 
Culture, Science, Art and learning in all its branches. The approach will be broad-based and multi¬ 
disciplinary. 

An extensive, comprehensive and specialist reference library has been built up to assist the 
Research Workers in the Indological disciplines. A valuable collection of Palm-Leaf manuscripts 
relating to Veda, Vedanta , Vedanga and allied subjects has already been made; the collection 
work is continuing. 

Dakshinamnaya Sri Sringeri Sharada Peetham has been running a Guru-Kula type of Institution 
on traditional lines to impart Vedic Education at several places. Some of these Institutions are 
over 100 years old. It is the intention of Kalpatharu Research Academy to take an active part 
in continuing this age-old tradition and act as the Research Publication wing for these 
Institutions. 

Our ambition 1 is to develop as a National Centre for higher learning in Veda ( Vedanga and 
Shastras and facilitate the propagation of unique Sanskrit and Vedic Texts in the National and 
International arena. 

This Publication is the 108th (One hundred and Eighth) of its achievement in this field. 


Date: 24th April 2004 
Sringeri 


V*R, Gowrishankar, B.E„ D,LLSc„ AMIMA 
Chairman 




